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ABoUut RIBA'China Architect'100

Launched in June 2020, the RIBA China Architect 100 programme further recognises and shines a light on the wealth of exceptional talent
in' China's architecture field and invites participants to be part of the RIBA community in'China and beyond.

We are delighted to showcase Chinese architects and architecture talent across our global platforms. The 2021 International Awards for
Excellence winners announcement is a testament to this, with six of 16 international entries based in China. Each of these projects demon-
strates how significant architecture in China is on a global scale.

The mission of RIBA's work in China is to bring together the thinking and practice of contemporary architecture in China into the global
architectural knowledge systemand show the achievements of Chinese architects and their importance in promoting global architectural
excellence.

The RIBA China Architect 100 programme'is designed toachieve the following objectives:

-‘include Chinese architecture in the RIBA Collections (based in London)

- ‘invite outstanding Chinese architects to be part of RIBA's global architect community

- ‘advocate for architecture and design excellence in the global construction industry
This publication will highlight a leading Chinese architect and their works across a range of fields in architecture and will showcase a range
of talents and approaches. The reader will gain'insight into the diverse work of architects covering different generations and locations
across the country.

Join us to celebrate these new voices in‘architecture and support RIBA's new frontier in international membership.

Azlina Bulmer, Director of International

RIBA
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Expansion Project of Memorial Hall of the Victims in Nanjing Massacre by Japanese Invaders

The Memorial Hall was built on the site of Mass Grave to commemorate 300,000 victims of the massacre. we aim to create an emotionally powerful memorial place rather than designing
the building. The narrative space formed by the building complex that suits the landform and a metaphorical broken sabre. The sequence war-massacre-peace rolls out like a piece of
grand music. The new Memorial Hall as the prelude presents the fact; the Court of Death, as the foreshadowing, raises the emotions; the Mass Grave site, the Sacrificial Court and the
Meditation Hall as climax bring heart-shaking experience while the Peace Park as the coda embraces the hope.
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n#ExREIPT GHANA NATIONAL THEATRE

Location: Accra, the Republic of Ghana | Gross floor area: 118,403 ft2 (11,000 m2) | Associates: Ye Xianghan, Shen Zhihan, Jiang Shuxian | Status: Designed in 1986, Completed in 1992
The Ghana National Theatre is located at the intersection of Accra’ s main thoroughfares. The National Theatre comprises 1500 seats in its auditorium, an exhibition hall, a rehearsal hall,
and an open-air theater.

The design of the structure was inspired by the fiery passion of African arts: abstract mosaic murals; local dances with crisp rhythms and powerful movements; and sculptures evoking
power and feeling. The project made use of three square blocks, rotated, bent, and deconstructed, to build up an architectural image with a wild sense of power, delicate yet romantic,
with the interior space and the exterior form being built in a unified pattern. As a structure clearly influenced by the regional culture, the completed National Theatre became the
landmark building of Accra City, thanks to its unique artistic shape. It was not just recognized and celebrated by the people of Ghana, but was also used as a decorative pattern on the
cedi, Ghana’ s paper currency.

Acclaimed by architects around the world, the project was also selected to form the collection of “20th-Century World Architecture,” compiled by the Union of International Architects
(UIA). [Allthe pictures of this project are taken in the year 1992]
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.......... Architecture .Design .and Research .Institute,. and .is now. the chief . . .
--------- architect of the institute. Participated in architectural design for-more: - - -

-------- - Chinese Academy of Engineering in 1994. In-2001, she was awarded-the. - .~-~.
""""" First Liang Sicheng Prize for Architecture, and in 2004, Xi 'an city science * = *
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hEXIEATEYIE The Grand Canal Museum of China

Yangzhou China Grand Canal Museum is located in Yangzhou, a famous historical and cultural city that has grown together with the Canal. The site is located near the eastern bank of the
ancient canal with terrain characteristics. Since the Grand Canal of China is a symbol of the spirit of Chinese civilization and is listed as a World cultural heritage, the design aims to make
the museum building a symbol of the long history and splendid culture of the Grand Canal of China, and an important carrier of inheriting the memory of national culture. At the same
time, attention is paid to the coordination of the 79373m2 large public building with the cultural characteristics of Yangzhou city, providing visitors with colorful elements of cultural life.
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EhhESENLESIE Yushu Memorial of Earthquake Ruins

The site is located at the south entrance of Gyegu, next to the ruins of Gesar King Hotel, becoming the only way in and out of Yushu. The plan takes the preserved site of King Guesthouse
as the main body of the exhibition, and the main body of the memorial hall is hidden underground. By controlling the volume of the ground, the site itself is as visually striking and
monumental as possible. The ground is defined by two linear elements, and the enclosed square between them serves as a memorial site for ceremonial gatherings. The broken line
"crack" throughout the site serves as a lighting seam to define the protection scope of the site and establish a visual connection between the site and the underground exhibition hall. The
minimalist rectilinear memorial wall is made of warm-colored rubble stone and points directly at Jiegu Temple. The long wall not only implies the inner spiritual meaning, but also serves
as the background of the site and integrates with the distant mountains. The 85 prayer wheels designed along the wall have become a landmark part of the building when people enter
and leave Yushu, and prayer at the memorial hall has also become an important part of the religious life of local Tibetans.

The main body of the building, hidden underground, is based on the pure "square" and "round" as the basic prototype. The project adopts the regional architectural design strategy, and
expresses the architectural characteristics of Tibetan areas through the application of the three basic architectural elements of "material, color and light". The interior space adopts
modern materials such as warm rubble stone, plain concrete and Tibetan red weathering steel plate to create a restrained and solemn space atmosphere. When people slowly enter the
central praying court through the linear space sequence, the cohesive circular space and the surrounding niches matrix attempt to arouse the spiritual resonance of the audience, turn
the heavy memory of the disaster into a prayer for life, and convey the life philosophy of harmonious coexistence between man and nature.
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of China, the Vice President of Urban Planning Society.of China, and-the
"Frontier of Architecture Research" (FoOAR) Editor-in-chief. His research
is. focused .on architecture, urban design. and architectural heritage
protection, covering both frontier and engineering ‘practice. ‘He has

such -as the -tourist -center of Niushou- Scenic; the main -exhibition
pavilion of the 10th Jiangsu Horticultural Expo, the integrative urban

design of Guangzhou and the integrative urban.design of Nanjing, and
has gained 7 first prizes and 7 second prizes of the National Excellent
Architectural Design Awards .and Urban Planning Awards, and several
international awards.
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Main Exhibition Pavilion of the Expo Park for the 10th Jiangsu Horticultural Exposition

The main exhibition pavilion is located in the entrance area of the Expo Park. It is the most important landmark and exhibition building in the expo and will be used as the China Pavilion
during the World Expo. Drawing on the cultural images of the local landscape architecture and gardens in Yangzhou, and inspired by Yuan Yao’ s painting “East Garden of Yangzhou” in the
Qing Dynasty, the pavilion expresses the beauty of the large opening and closing pattern of Yangzhou gardens with the image of "sudden view of forest ridges". The south entrance opens
with the towering Phoenix Pavilion exhibition hall, and the stream under the bridge roof connecting with the science and technology exhibition hall runs down to the north and forms the
water surface inside and outside, creating a coherent sight of landscape. The main exhibition halls adopt modern wooden structure technology. The main components are manufactured
by factories and assembled on site. It is not only a green construction, which meets the requirements of energy saving and environmental protection, but also effectively improves the
construction efficiency, solves the problem of tight construction period and plays a positive role in demonstration of green design as well as sustainable development.
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-had exhibited at the 15th International Architecture . . -

of La Biennale di Venezia, the 56th International Art Exhibi-~ *~ *~ *

of La Biennale di Venezia and many other international exhibitions.. . . .

He has been longlisted on many domestic and international architectur- - - -
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KB West Village

West Village is a maxi-courtyard that adopts an atypical design that its centrifugal layout encircles the entire block to maximize the inner area of sports and green “basin”, echoing he
topographical features of Sichuan Basin and encompassing a diverse public life. Smaller bamboo courtyards exist within bigger ones. They are open to the public and visitors are welcome
to walk through freely. The spatial design carries on the ever-popular traditional leisure lifestyle under the shade of bamboo among locals in order to refresh their former collective
memories. Its functional structure allows a miscellaneous form of expression to utilize the customizable spaces at will, while the large scale of the courtyard harbors and displays a
vernacular fagade that encourages creativity of the vast public. An elevated runway tails along the silhouette of the courtyard all the way up to the rooftop and then back to the ground.
This constant change of altitude activates a dynamic flow of energy within this architectural project and brings joggers and cyclists an unusual experience.

FRER, PE, 2015
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. University. Chief Architect of Shenzhen Tanghua Architect & Associates.
- For nearly forty years, Tanghua has dedicated himself to-the-design and
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=PATHRESIF I Yunyang Civic Cutural Centre

Yunyang Civic Cutural Centre locates at Yunyang, a historic city alongside the coast of the Three Gorges. It interfaces the Long River with its own expressive geometry, while connecting
the city with a semi-circular urban plaza. The project relates with the river embankment formally and integrates with the surrounding terrain.

The structure of Chinese courtyard has inspired us to program organisation. A 3 by 3 grid introduces 9 courtyards into the building geometry. The leaning form of the building, which can
be interpreted both as the roof surface as well as the main facade, stretches into the Yangtze River, filling the gap between the mountain and river. The courtyards allow natural lights to
enter the building, blurring the line of inside and outside. Meanwhile, the courtyards with their own unique morphology, creating spatial variety both to the roofscape and spatial
experiences within the courtyards. By expressing both the domestic roof type and river infrastructure, the project shows tribute to the tradition of daily lives and the deep historic
significance of the Long River.

The project is conceived and constructed with both formal and structural clarity. The exterior facades are constructed by extruded ceramic blocks. The spaces between ceramic tubes vary
depending on the internal programs and shading needs. Finishing materials with gray clay plate and terracotta form a simple solid, subtle elegant look, which, is in harmony with the
surrounding landscapes.

Yunyang Civil Cutural Centre is a public cultural complex consisting of a 1,200-seat theater, as well as planning exhibition halls, museums, libraries, cultural centers and youth activity
centers, 5 floors in total, 24 meters high. People can walk through the building from the mountain to the water's edge and browse the various activities in the building along the way.
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FiBsKFHFHX#EE Shanghai Taipinggiao Xintiandi Community

As Director of Development Planning and Design at Shui On Land, Albert has been in charge of the overall masterplan and design direction of the company’ s developments. One of them
is Taipinggiao Xintiandi Neighbourhood in Shanghai. Itis a 52 Ha, 1.2 million sm GFA masterplan mixed-use project that spanned 25 years of development, and still continuing today. The
development includes the 55,000sm Shanghai Xintiandi landmark adaptive reuse project that helped changed the course of historic preservation movement in Shanghai and China. The
creation of Taipingqgiao Park and Lake, a public private partnership project, formed the central open space that citizens of the neighourhood enjoyed everyday. Other land uses include

high rise offices, commercial, residential, school, neighbourhood amenities, finely scaled public spaces and active streetscapes. The development has been LEED-ND Gold stage 2
certified, and is the world’ s first WELL certified community. Xintiandi has also been the site of the RIBA Windows projects. Masterplanned by SOM, designed by many architects including
Ben Wood, KPF, Robert Stern, P&T Group, UNStudio, landscape by Peter Walker, DLC and others. This transit based, pedestrian friendly community is widely considered to be a landmark
in Shanghai and China.

ERIHREM MR BB DS, FFEBEE -—BURASARMBF LN SAEM RiLT5 E. HPRARRENRUTRE LSH AT ALK B E G52 20, BRERIA12075 775
K, B SRS S AU K, HRE25FHN LR, B RIMAE R E KB KHZOR L5 Y 2 BIRESMIT—MRMH L& X, XM BAERS.55 F 75 KN BB AR
7 LB ESRENHRERARP#H#E MUTFEMERPONRTRRAERCFANE— N RESEEEN AR, HABNTRERT B ERENQHFRTEL. i, HEEE SRR FHE.
A EE PR RS REF RS, Uk RESENAHZEMEER. KFFHIXIRE T LEEDH KA L ERINE, H EIFRE T 2IKE MWELLEZERAE KA # Rt EHXEZRIBA
Window ProjectfEFRE27p Y173t B M X FSOME S BAHIK, HEAABRBHIRITHINSSHH, BiE5Ben Wood.KPF.Robert Stern,.P&T Group.UNStudio% 2 5P LA Peter
Walker, DLCEFRME ST AEBRNAHIEN RIFHNSTHR, KT R T KRENR B8 EPENHIIRZ —







. 'ture," Wang Shu explains -amateurism: "To-emphasize -that a view of
. .~ " _architecture is amateur is to emphasize the higher value of freedom

...... than principles, and to welcome a little confusion caused by.question-
T . ing of discredited authority." Representative works include Xiangshan

FEZRESKWKE Xiangshan Campus of China Academy of Art

The new Xiangshan campus is located in Zhuantang Town, surrounded by green mountains and clear waters. The north side of Xiangshan mountain is the first phase of the campus
project, which consists of 10 buildings and two covered Bridges. The building area is about 70,000 square meters, which is used as the public art school, film and television animation
school, library and gymnasium. The second phase of the campus on the south side of Xiangshan consists of 10 large buildings and two small buildings, covering an area of nearly 80,000
square meters, including the school of Architecture and Art, the School of Design and Art, the experimental processing center, the art gallery, the gymnasium, the student dormitory and
the dining hall.

Campus planning pays attention to the artistic conception of the whole campus environment construction and ecological environment protection, and, in the western-world develop-
ment model of the university campus, to create a reasonable functional partition, building, space, landscape and the natural environment in the integration of the overall layout of the
campus, actually built to meet the requirements of education tourism garden, open campus environment. The overall layout from the terrain and environmental characteristics, follow
the principle of simple, efficient, clear zoning, fully consider the future development of variability, integrity.

The structure of the whole campus building chooses one of the most common reinforced concrete frames with a local brick-infilled wall system for steel structures. The architect used
recycling old brick and tile and make full use of the manual build way with a unique variety of size mixture of the old brick masonry combining traditional and modern building. The design
forms an effective thermal insulation system of a thick wall. An environmentally friendly hollow concrete cast-in-place thick slab roof is selected, combined with the recycled old bricks
and tiles, to form an effective insulation roof system. This combination of thick walls and thick slabs can effectively reduce the use of air conditioning in this hot summer and cold winter
area. Up to 7 million pieces of recycled bricks and tiles are used in the buildings and landscape of the campus, saving resources and profoundly influencing the ecological concept of
teachers and students.
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SREREHEZAMKEERNIZITAZE Jingdezhen Ceramic Industry Museum

Jingdezhen Ceramic Industry Museum was the
engine project of the city’s revitalization
process.

In order to conserve the authenticity, exhibit
industrial cultural landscape, and integrate the
heritage into modern life, the project restores
the oldest and the largest burning workshop of
Cosmic Porcelain Factory. The chimneys, kilns,
roof structure form, historic trees were
preserved to evoke people's memory. Wasted
bricks were carefully reused to integrate the
museum with the surrounding environment.
The water features were designed to regulate

microclimate and strength the core position of
the project.

The project transformed the abandoned
industrial area into a dynamic comprehensive
area. The interaction with the community is
also reinforced.
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RE=y Phoenix Center

Phoenix Center locates in the southwest corner of Chaoyang Park; the site area is 1.8 hectares. The total floor area of the building is 65,000m2 with a height of 55m. Apart from the media
office, the broadcasting studios and the production offices, the building provides abundant of open spaces for the public to get interactive experiences, which expresses the unique
operation concept of Phoenix Media. The logic of the design concept is to create an ecological environment shell embraces the Individual functional spaces as a building-in-building
concept. The two independent office towers under the shell generate many shared public spaces. In the east and west parts of the shared spaces, there are continuous steps, landscape
platforms, sky ramps and crossing escalators which fill the building of energetic and dynamic spaces. Furthermore, the building's sculptural shape originates from the “Mobius Strip”. The
sculptural shape provides the building a harmony relationship with the irregular direction of the existing streets, the sitting corner of the site, and the Chaoyang Park.
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ang Scholar, national outstanding teacher, professor and dean of School
of Architecture, South China University of Technology (SCUT), executive

1995.to 1997, he acted as a senior. visiting scholar of MIT".s SPURS and
‘worked with Sasaki Associates Inc.
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BINKEXRZEFTFFEDHO (HIXAFZERETIE)
WHU Student Sports Center (WHU Zall Gymnasium)

With GFA of 37,187.86 m2 and building height of 29.14m (including the steel structure roof), WHU Student Sports Center is designed with one below-grade floor and three above-grade
floors (part four floors with mezzanine), comprising competition hall, training hall and supporting facilities. The substructure is made of reinforced concrete. The roof featuring the truss
string structure system takes a new load transferring mode of joint shared by the cross girders, the first of its kind at home and abroad. It is highly cost effective with the steel consumption

of about 85kg / m.
As a gymnasium qualified for international large events of indoor individual sports, it was used as the badminton venue of the 2019 Military World Games.
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Chinese architectural education, Prof. Kong holds a series of academic
‘positions including ‘the: Chairman ‘of the ‘organizing ‘committee - of

mber. of . the International Competition .Committee. at .Union of
-International Associations (UIA-ICC), Member of ARCASIA committee-on
architectural education (ACAE), Member of the Architecture Discipline
“Review Panel under the State Council Academic Degrees Committee,
.Member of Chinese National Board of Architecture Accreditation(NBAA),
Vice' Chairman of Steering Committee for Architecture Teaching in
Higher Educations Institutions, Ministry of Education of PRC, member of
the International Competition Committee at Union .of International
Associations etc.- Meanwhile, he serves as the -Co-chief -Editor of
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EELW>2 kA Mount Wuyi Cultural Center

Mount Wuyi has a long history and is famous for its unique natural landscapes and as the world-famous cradle of Zhu Xi’ s Neo-Confucianism. It is listed both as a World Natural Heritage
and World Cultural Heritage. Xiamei Village, built in the Sui Dynasty, represents the architectural culture of the entire region, where many Qing Dynasty dwellings are still well preserved.
The main functions of the project include: Youth Activity Center, Women and Children Activity Center, the Elderly’ s Activity Center and Sports Training Center, with a total construction
area of 22,100 square meters.

The areas with good vegetation landscape in the site are mainly in the middle, while the southern part is steeper and the north is relatively flat. Therefore, firstly, the platform of the civic
center is divided into three elevation sections, and the middle section of the site serves as the basic elevation of the overall building, facing the main entrance. The northern and southern
section correspond to their respective platform elevation systems. Secondly, the building adopts a back-shaped inner courtyard rather than the determinant layout as the initial state.
Reasons include: 1) keeping in line with the courtyard type of local buildings; 2) minimizing damage to the original state of the site and protecting the vegetation landscape in the middle;
3) playing a due role in the formation of the urban interface on both sides. The roof of the building is a combination of flat and slope, which indirectly implies the logical relationship of
this volume. At the same time, the roof slopes towards the courtyard to enhance the centripetality of the courtyard.

The Youth Activity Center, Women and Children Activity Center, and he Elderly’ s Activity Center on the south side surround the main inner courtyard. The space composition of the inner
courtyard is enriched by the twisted square volume and the embedding of the dew-shaped multi-purpose hall. On the north side, a small courtyard, accommodating the relatively
independent functional parts of sports training, connects with the main inner courtyard in space and with the functional spaces through the corridor.

In the choice of materials, to show locality, the cultural center uses local stones and bamboos in Mount Wuyi, and highlights the beauty of its natural characteristics and texture. Deep and
heavy gravels and polished wood show the nature of the material, and their extensive use enhances the restrained character of the building, instead of deliberately emphasizing its
presence. Bamboos and woods are carefully arranged and interspersed in the building. The framing treatment of the foyer and the setting of the wall grille echoes the surrounding
bamboo forests. The walls of some buildings are contrasted with the warm white stone by the delicate arrangement of gravel, underlining the delicacy of the building. The glass and metal
materials concealed among the traditional regional materials can make the building better integrate with the surrounding environment while reflecting the times.
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. Supervisor; National Master of Engineering Survey and Design; Member
- of the Academic-Degrees Committee of the ‘State Council-Architectural
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REBTAKFUIFRITRE
The Liaodong Bay Campus of Dalian University of Technology

Located in the core area of Liaodong Bay New District, the Liaodong Bay Campus of Dalian University of Technology is the first key project to be launched in the construction of the new
district. The campus has a total land area of 56.1 hectares and a total construction area of 383,300 square metres. The overall planning and design of the campus takes the macro area as
the starting point and considers the future connection between the campus and the regional urban space as the key point, reserving the interface for the future development of the
surrounding city. The design focuses on the spatial sequence of the north-south main axis of the campus and the connection with the regional landmark "Liaodong Bay Sports Centre",
and also emphasises the sharing of public resources between the core buildings of the campus, the Library and Information Centre and the International Exchange Centre, and the
regional urban functions, in order to achieve the green concept in a broad sense.
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HEEYIE Imperial Kiln Museum

The Imperial Kiln Museum is located in the center of
the historical area in Jingdezhen, adjacent to the
Imperial Kiln Ruins of Ming and Qing dynasties. The
concept of the Museum is inspired by the perception
of Jingdezhen’s specific cultural roots and the
survival wisdom of the locals. The Museum is
composed of eight brick vaults of different sizes,
length and curvature, which are arranged along the
north-south direction with two ends open. The
arrangement of the open vault and enclosed ones,
can not only block the sunlight on the west side, but
also transform each vault into a wind tunnel,
allowing the cool breeze to flow in and to capture
the most frequent south-north wind in summer. At
the same time, the five sunken courtyards of
different scales create the chimney effect just like
the local vertical courtyards while bringing the
underground level of the museum natural lighting.
The whole complex resembles an installation
composed of wind, air, and shadow, merging into
nature in an intelligent way. Recycled old kiln bricks
and new bricks are mixed together to reflect the
traditional way of construction along with
innovative detailing techniques. The unique
prototype of traditional kilns and the everlasting
memory of kiln bricks recreate the consanguinity
among kiln, porcelain, and people.
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EAIREAFEULE The Great Bao'en Temple Heritage Park

The Great Bao'en Temple Heritage Park and its Surrounding Construction Project is a major cultural facility built to preserve and display the ruins of Great Bao'en Temple, a royal temple
of the Ming dynasty in China. The design is based on the concept of "straddling history and contemporary times, linking the city and architecture", creating a new model of architectural
space to integrate and recreate the overall pattern of historical heritage, forming a systematic design approach for urban cultural places with the preservation and exhibition of the site as
the core thread, and exploring a new path of interpreting historical and cultural meanings with modern technology and materials.
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The Site Museum of Hai-hun Kingdom Relics of Han Dynasty, Nanchang

Located on the west bank of Poyang Lake, the Site Museum of Haihun Kingdom Relics of Han Dynasty has total floor area of 39250r. The design is based on archaeological research,
guided by heritage values. It follows the principles of Holistic Preservation and Minimal Intervention established in the Convention Concerning the Protection of The World Cultural and
Natural Heritage and the Preservation Plan of Haihun Kingdom Relics. The design work is built up on the conceptions of interpretation of the natural history of geomorphology, morpho-
logical organization of functionality, and the architectural approach of environmental sustainability. Along with the establishment of public cultural facilities with complete functions,
advanced facilities, low-carbon strategies, the physical buildings and environmental interventions dissolve into the evolving process of the natural history of the relics site, and recondi-
tions the environment where local customs have been shaped by traditional mode of life.
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Changzhou Huangliangbang Experimental School and the National Fitness Center

Design Team: Li Zhenyu, Lu Bin, Song Jianjian, Zhang Yidan, Zhang Chi, Mei Qing, etc.

The Huangliangbang project is a creative attempt of Sharing Architecture: the experimental school and the National Fitness Center are in the same neighborhood, as a complex of
education and sports. The design realizes sharing on four aspects: architectural sharing of seasonal changes in schools and children's palaces, function sharing of sports venue gymnasi-
ums, time-sharing of underground parking lots, and personnel sharing of physical education teachers with dual-employment. Considering of sharing on both social and spatial levels, the
campus responds to the unreferenced site conditions in the form of an organism, and forms a new expression in the relationship between individuals and the collective, openness and
closure, rules and freedom, organization and autonomy.
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tHERigIt AR World Expo Center

As one of the most important permanent pavilions of the Expo, the Expo Center served as the Expo celebration and conference center, press center and forum activity center during the
Expo. One of the striking features of the Expo Center is that the layout of the building takes full advantage of the landscape along the river. Through reasonable design, people can receive
the best view of the landscape in most of the functional spaces of the building, which makes it a truly 360°view place.

The design of the Expo Center was embedded with the visual concepts of modern architecture. The shape of the building was arranged in a staggered way from west to east, expressing a
rhythmic sense of order and change. Designers made full use of the landscape along the river and the precious landscape resources of the Expo site, forming a crystal transparent internal
space and external form, meanwhile meeting both the energy saving and eco-friendly requirements simultaneously. The Expo center has achieved the goal of becoming a truly green and
ecologically intelligent building.
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- Co-founder and principal architect of AtelierDeshaus . . . . . . . . . ..
* ‘Guest professor in College of Architecture and Urban Planning of Tongji -
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REARIEFEFIE Long Museum West Bund

Located in Xuhui District in Shanghai, the site for the Long Museum West Bund was originally a coal wharf on the Huangpu River. A hopper bridge built in the 1950s for unloading coal has
been preserved. Adjacent to the bridge is a completed two-story underground parking garage.

The new design reuses and develops the potentials left from the existing structures. Free-floating wall structures in the space create an experience of promenade for exhibition visitors,
fulfilling the new museum’ s functional performance. These dispersed and autonomous walls are formed by cast-in-situ fair-faced concrete. Each rises vertically and extends out to form
umbrella-vaulted canopies. These walls extending down from the ground floor land into the existing column grid of the existing basement structure. The mechanical system is integrated
into the cavity between the walls of the vault-umbrella units, freeing the interior as an uninterrupted space for exhibition.

The Long Museum has won a series of awards since its completion. These include the 2014 AR Awards for Emerging Architecture by Architectural Review, the Golden Prize of Architecture
Creation Awards of ASC for Public Architecture 2016, Honor Award Best in Show for Architecture 2019 by AIA China, and the Gold Winner (Public Amenity: Social and Cultural Buildings) in
ARCASIA Awards for Architecture 2020, etc.
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design. theory .and the use of.-new materials.. He .has. published many
" ° ' articlesinvarious domesticjournals. Recently he has devoted himselfto
the study of architectural design methodology.

2019 Edc Rt REZH K S EFRE
The International Pavilion of Beijing Expo 2019

The International Pavilion of Beijing Expo 2019 is located beside the Gui River in Yanging District, northwest of Beijing. It serves as an indoor exhibition venue for countries, regions and
horticultural organizations from across the world participating in the event and a venue for holding international horticultural competitions at the Beijing Expo from April to October,
2019.

The International Pavilion features two floors above ground and one floor underground, with a total built-up area of 22,000 ni. Adjacent to it are the China Pavilion and the Guirui Theatre.
These three buildings around Guishui Lake form the core complex of the park. Key considerations of the design of the International Pavilion include flexibility and adaptability, relation-
ship with the environment and people-centeredness, in response to the Expo theme of “Live Green, Live Better”.
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. Xinggang.in 2003. He is.visiting professor of Tianjin. University and
- design tutor at the:School- of Architecture, Tsinghua ‘University. ‘His

.Geometry and Poetic Scenery (Sheng Jing)"; emphasizing-the.cultural
depth and' aesthetic affection in the close reaction of architecture to
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EREFESZEF National Sliding Centre

Located on the southern foot of Haituo mountain in Yanging Beijing, National Sliding Centre, holding three Olympic competitions of Bobsleigh, Luge, and Skeleton, is a world-leading
competition venue with international certification for Beijing 2022 Winter Olympic Games. The venue will open to the public with experience of architecture inside the mountain as well
as this special sport (in a safe speed).

Following the core concept of Mountain Venue & Ecological Olympic, the venue design combines the challenges of the planning and construction in such mountain environment. By
means of terrain weather protection system (TWPS), the venue design takes advantage of the natural topography and artificial structure, in order to minimize the solar impact and thus
save total energy consumption. Also, the design contains the integration of complex topography and architecture BIM technologies, interaction of structure and environment, double-lay-
er circulations of spectators and tourists, fusion strategy of architecture and environment, etc., providing a Winter Olympic Venue with a symbiosis and coexistence of the special sport
and the ecological mountain environment.
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AXREWHIE SHIJIAZHUANG URBAN EXHIBITION HALL

The design concept of the building is derived from the industrial buildings that represent Shijiazhuang's urban development and collective memory. The building refers to the spatial form
of old factory buildings: juxtaposed linear spatial units, rows of rhythmic skylights, which bring it a unique charm of industrial architecture.On the other hand, the building extracts and
uses arch elements that represent the history and urban landscape of Shijiazhuang, thus forming the unique architectural image of the building, which has become one of the most
representative public buildings of Zhengding New Town.

Plain concrete as the major material of the interior suits the vaulted interior spaces perfectly, thus creating a special interior atmosphere. The exterior of the building is covered with metal
curtain walls of titanium and zinc panels.
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airman of Docomomo-China, and the director of. Shaanxi - -
onservation Research Institute of Monuments and Sites. His* ~ ~ ~
arch. interests. include the conservation of cultural heritage and. .

useum design. Many works have got different national and interna-
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AR RERESEYE The Chinese Imperial Examination Museum

The Chinese Imperial Examination Museum is located on the Jiangnan Examination Hall site (Jiangnan Gongyuan) in Nanjing, which used to be the largest imperial examination hall in
ancient China. The overall design of the museum followed the processes of conservation, excavation, arrangement, and display.The hypogeal development enabled the project to
establish topographical traces to read and repair the urban structure of the historical block, restoring the north-south axis of the Examination Hall without adding reconstructions. From
south to north, the museum project reconnected the historical buildings of various periods into a whole axial spatial sequence. At the same time, the emergence of the museum roof is

conceived as a water pool. Being only slightly elevated from ground level at parapet height, the shallow pool silently reflects the Mingyuan Monitors’ Tower along its main axis, together
with visitors and the surrounding city.This arrangement also enables a connection between the east and west of the area, linking together all the new cultural facilities introduced by the
reconstruction projects.
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BTl Nanjing South Railway Station

Nanjing South Railway Station is situated on the main axis of north-south urban development in Nanjing, Grand in scale with a total construction area of 458,000 square meters. The
station constitute operates high-speed railway, Optimized the transportation link between Nanjing and east of China, this Extraordinary design becomes one of “the largest railway hub
station in Asia ". The design team inspired by historical cultures and artistic view, integrated with the perspective of presenting urban regional characteristics. This unique design
demonstrated cultural significance of the place. Most direct visual connection clearly shows the logic of structural force transmission. Fully fits the development structure of urban axis.
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Terminal 2 and supporting facilities of the new Guangzhou Baiyun International Airport

Terminal 2 and supporting facilities of the Guangzhou Baiyun International Airport consisting of terminal main body, transportation center, municipal roads, tunnels and other projects is
a national key project. With an annual passenger throughput of 45 million, Terminal 2 of Guangzhou Baiyun International Airport has 78 boarding gates, 65 of which are near boarding
gates, with a floor area of 658,700m2. In addition, a transportation center of 208,400 square meters is set up to realize convenient flight connections. Terminal 2, as one of the largest single
terminals in operation in China, has complex functions and processes, numerous systems and equipment, novel technologies and materials, large investment and scale. It's an architec-
tural model of multidisciplinary integration and technological innovation.
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R REIEEIF Encore Dunhuang Theatre

Encore Dunhuang Theatre is located in the outskirt of Dunhuang City, Gansu Province, with a construction area of 65000 square meters and a total construction area of 19901 square
meters. It is an exclusive theatre customized for the large indoor scene experience drama of Encore Dunhuang. The design is to gradually raise the building from the ground of the main
entrance square in the north, and gradually sink the building’ s functional spaces under the ground according to the contour of the site. Four kinds of glass mosaic in blue tone are
arranged on the facade in a regular geometric pattern. For the laminated vertical glass plate, three-meter modulus is adopted, the top of which is a mountain range-like curve, and all
nodes are hidden under the mosaic. The building hides its huge mass into the vast Gobi Desert by the glass with fuzzy boundary.
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KOWTANEELEEIE Shuikou mountain workers' Movement Memorial Hall

The workers' movement is a powerful driving force for social revolution all over the world. Shuikou mountain workers' movement is a major workers' movement event in Shuikou
mountain mine, Hengyang, China in the 1920s. It was the great beginning of the joint revolution of workers and peasants to promote China's social progress.

The project is located in a mountainous area of Shuikou mountain town. Based on this defining historical event, combined with the landscape characteristics of highlands and lowlands,
a noble site environment is established, the spatial association effect of this historical event is constructed and conveyed.

The form of the building is part embedded within the landscape, extending above ground level to create a solid mass that has been split apart. This division creates a dynamic juxtaposi-
tion of tension and resolve, as cracks and crevices reveal more tranquil inner spaces. A sense of power both within and beyond that has forced this moment of division becomes captured
intime

The circulation path within the space echoes the “mine path” allowing people to explore and experience without immediate constraint. Given time and space to reflect upon its historical
context and feel a spiritual connection with this setting.History is thus reflected upon, and an emotional empathy established as form and space create experience and understanding.
The final design seeing a reverence between the architecture and the visitors to this unique place, as memories become awakened by meaning embedded within form, texture and
space.In conclusion the form and language look to capture history and reality, holding space and time in balance. By experiencing this subtle counterpoint, individuals become both
informed and inspired.
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28R, 8, fE Changli Garden, Shanghai, China

The Changli Garden functions as the western boundary yet a winding corridor for the dense Changwu community, taking the typical negative factor in the urban environment, walls, as
the design object. Combining the construction wisdom of Bricoleur, the Changli Garden has reinterpreted and transferred the negative boundary wall into a thick, elastic, and containing
wall for the community, while also meeting the division requirement of a community boundary. This nearly 400-meter-long linear garden is an inhabitable space, a buffer that remedies
some of the problems of the modern urban environment, and a vibrant public place that promotes a spiritual quality for the neighborhood.
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WWHFTESIE The Mass Art Gallery

The design concept of the Mass Art Gallery is derived from the "The Analects of Confucius", "Aspiration in Taoism, according to virtue, relying on benevolence, wandering in art", "wander-
ingin art" is the basis for cultivating a broad knowledge and a happy life. In the design, we use modern construction technology to create the intention of open and flowing space, and use
a "vibrant loop" to interpret the abstract concept of "wandering in art" with perceptible real space experience. The loop line is connected with vitality generators. When people move on
the loop line, the scenes of each place can be perceived to different degrees. The places are enclosed by "transparent" boundaries, providing people with barrier-free communication. The
spiritual return journey along the "Vibrant Loop" has established a link between traditional virtues and modern space.
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EECIFENS &t XY Yunhouse Pavilion & Pool

It's a tectonic experience for the mind, the body and the landscape.

The project is situated on a small plateau at the foothill behind Yangjia Village where the acclaimed Yun House Eco-resort is located. Through minimum ground leveling and maximum
preservation of views and vegetation, the design juxtaposed a pair of wading pools and a yoga pavilion of almost equal dimensions in parallel on the site, forming a high point in the
hotel’ s spatial sequence.

With sensitive perception of light, shadow, breeze and scenery on site, the architect makes a subtle intervention which skillfully integrates the master plan with the surroundings. The
curved boundary of the ground elegantly stretches along the terrain, meanwhile, the rugged Karst rocks are scattered near the pavilion, representing the vitality of the nature close by.
The architecture pays tribute to the Nature and architectural classics in a minimalist way.

Aset of curved steel walls and an A-shaped steel column support the 8-meter by 24-meter steel canopy. The steel walls integrate storage for yoga equipments and a fireplace. And on the
diagonal direction emerging from the landscape stands the A-shaped column. The design transmits the visual tension and connection between strength and beauty in the Yoga
movement, and seeks the balance between nature and oneself. The polished but un-painted steel structures retain visible weld marks, presenting unique traces of fabrication and
textures. The 12 mm-thick curved wall is structurally reinforced by a series of horizontal ribs on the backside which also serves as storage shelves for the pavilion.
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.......... appraised by China- Architectural Society,. Chairman .of Guandong
""""" Province Registered Architect Association. His ‘major works includes:
.................... Shaw Humanity Hall of SCUT(2002), the Second Phase of the Memorial

~~~~~~~~~ Hall for the Victims of the Nanjing Massacre by the Japanese Invaders
"""" (2005), Guangzhou International Financial Center (2006), China Pavilion

of -Shanghai- World Expo (2010}, the Japanese-invasion -of China 731

..... Guilty Exhibition Hall(2015) and other projects. He "has won many
....... awards, including International -Federation . of Landscape -Architects
“““““ from IFLA Asia-Pacific. Also,one of his works has won the champion of
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(IFLA Asia-Pacific) WA (International Federation of Landscape Architects) ZFZIEYIA R, th K EPRE & B AMISArch DailyiT 2018 EFEEH A

RIFTo . . . L

REAEFT31ERPATEIERFFIIE

Located on the southeast corner of the existing ruins of the Japanese Army Headquarters Building, the Exhibition Hall of Evidence of Crimes Committed by Unit 731 of the Japanese
Imperial Army in the shape of a "black box" is in a position that perfectly responds to the existing building. Its volume tilted to one side of the square is incorporated into the site in a
relatively hidden and low-key manner, adding calmness and power to the building. The project won the Gold Award of the ASC Architectural Creation Award and the ArchDaily China’ s
2018 Building of the Year award.
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....... of the Architectural Society of China,.and Deputy.Director of Architectur-
""" al Design ‘Academic Department of the Architectural Society of Shang-
.. hai.ZENG Qun has been focusing on architectural and urban design and
----- researchiin the context of contemporary-Chinese cities for more than 20

2010 Li5tHESFBIE The Theme Pavilion of Expo 2010 Shanghai

The Theme Pavilion of Expo 2010 Shanghai, as the core venue, focuses on reflecting the relations and interactions between the organic systems of the earth, the city and the people in the
global context of rapid urbanization and accelerating population growth.

The project is inspired by the local settlement of Lilong , which is one of the most characteristic urban fabrics in Shanghai. The dormer windows and the gable walls are translated into
contemporary architectural languages, in order to resonate with the large cantilevered eaves in traditional Chinese architecture and craft the theme pavilion with unique urban features
of Shanghai.

The project takes the lead in exploring large-scale Building Integrated Photovoltaic (BIPV) applications in China as well as using nearly 4,000 m2 of super-large vertical planting, which
provides substantial experiences for the design of eco-friendly and low-carbon buildings architectural design and has a powerful demonstration effect in the industry.
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7R IMmER A South Yangpu Riverside Public Space

The renovation of Yangpu’ s waterfront has evolved from the simple replacement of urban functions to a model of gradual and integrative revitalization through the means of embedding
public transportation, public space, and a structure of landscape, making the waterfront part of the development of the entire city. Bringing the waterfront back to the public has ensured
accessibility to the once ‘near but invisible’ river. Series of interventions has revitalized industrial heritages and integrated them with daily urban activities. The project also triggers the
renewal of the district, leading to improvement of public service, restoration of urban ecology and the upgrade of business and industries. As a pioneering example in redevelopments of
urban waterfront, the project serves as a meaningful case study for projects of its kind.
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18R In Bamboo

In bamboo is a multi-functional rural
community  cultural  center  with
provisions  for exhibitions, hosting
conferences, community gathering, as
well as dining and recreation. It
integrates the site with the surrounding
villages and with the natural ecology. The
project also explores the interaction of
the city with new rural construction. It
practices the integration of new
construction technology with local craft.
The project integrates traditional
construction techniques with prefabri-
cated industrialization. The new
definition ~ offered for traditional
paradigms and the rethinking of rural &
urban issues provide a lens for thinking
about the meaning of architecture in the
present time.

MENDEER S HHEXER L. BMAEK
HEATHEERAEERT. RE. 2 RE.
LURBIR R EFSTIEE RITARHEEG
BERNRE 7. AENEURBARESH
B, RRMT S 2 NZIRME R, SRR
ERASUMFTZNRRES, UREE
FEEKRZ SR TIHERRREEAYIEI
KBS BN ERBIETANEIEN,
xS T EAE R R BERREY
THEXREMT SR,




""""""" Born in 1968 in Sﬁahéhéi; C'hi'né, Bin ﬂaﬁg received his Bachelor's and
........ I\_/Ia.st‘er_'s.dgg.re.e;i'n ‘A(chit‘ec.tqrc‘e'f.rqn] "(_hg'school of Architecture and

Urban Planning of. Tongji University in 1992 and 1995, respectively.
From 1995 to 2002, he taught at the School of Architecture-and Urban

and served as a visiting architect at Architecture Studio. He.has.been a
columnist for Time Architecture magazine since 2001:
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RELEI= River View Service Kiosk

For better public service, the Municipality of Pudong New Area put forward the idea of building an additional River View Service Kiosk in about one kilometer spacing between every two
service stations. In other words, there will be a service station or kiosk every 500 meters in the riverside of the East Bank of Huangpu River. Based on such an idea, the Municipality decided
to build No.2 kiosk, No.3 kiosk, and No.4 kiosk as three experimental kiosks between No.2 and No.5 River View Service Station.

The Kiosk inherits the same functions of the River View Service Station as a public restroom and public rest area. Its floor space is reduced to some 70m? The restroom is designed with
three toilet cubicles. An open corridor separates the cubicles and the function area where there are washbasins, toolrooms, vending machines and lockers. The whole public restroom
covers a compact area of 27m?. Some 40m? are distributed to the public rest area. This space is adjoin the public restroom as an open kiosk with the roof but without enclosure on other
threesides. There is a triangle patio with one side attached to the exterior of the public restroom.These stations have been widely praised in everyday use and visit, which proves that as
new urban infrastructure, the public service stations play a crucial role in improving urban public space quality and participation of citizens.
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=&/E Qingshan Park

Qingshan Park is a giant office park for high-tech companies in the suburban area of Hangzhou city. The intention was to build an ecological science town immersed in nature, with
small-volume office buildings scattered in the forest.

The overall planning highlights the hilly attributes of the site, taking advantage of the natural elevation difference to form inward-facing office clusters on the gently terraced terrain, which
ensures good permeability of the park so that one can enjoy mountain or lake views at different elevations. All clusters are interconnected through the sloping arterial road.

The office buildings are designed with abstracted architectural language and sophisticated materials. Besides the courtyard formed by every enclosed cluster, each office building also
has its own private yard and underground space. All offices are equipped with floor-to-ceiling windows facing an independent terrace. Top floor offices can even have a panoramic view
in the roof gardens.

The supporting service spaces are distributed randomly on the two sides of the arterial road in form of transparent glass boxes, perfectly echoing with the landscape and connected to
the circulation system of the park. They are containers of exhibitions, professional exchanges and even public life, jointly presenting the most dynamic part of the town.
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2 I B WANG Hui

IEPAZREERE Rehabilitation for Shenyang Dongmaoku Warehouses

Dongmaoku is the first generation of logistic architecture after the new china. The challenges of this design is how to imbue the historic warehouse with contemporary life through artistic,
technical and programmatic explorations.

Two identical warehouses of 90 meters long each are connected by a white structure of a wedding chapel, and the entry space of each warehouse is designed as a community glasshouse
garden. From this warm gathering place for the cold northern area, a story line of each space is articulated by two functionalities, one is a community library, and the other one is the urban
renewal exhibition center. The delineation of the functions is evolved within the old wooden structure which is elaborately replaced by the real steel supporting system in order to meet
code requirements, and to introduce daylighting systems for highlighting the space experiences.
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- Principal and co-founder of URBANUS Architecture & Design Inc.; the director
 + ofthe Pingshan Art Museum in Shenzhen. LIU Xiaodu was appointed as oneof
* " the chief curators®for® 2017 Shenzhen-Hong Kong Bi-City Biennale of

. . with partners. MENG Yan and WANG Hui.. URBANUS has become one of the

. most influential architectural practices in China. Architecture design projects
co-led by-LIU Xiaodu include Tulou Collective Housing, Hui Hotel, OCT-LOFT
Renovation, - OCT ‘Art ‘& Design- Gallery, Bcn- Re.: Set-ldentity Pavilion;
Longgang Chuangtou ‘Headquarters Tower, SHUM YIP UpperHills LOFT and

series of.Urban Village researches.and high-density.urban morphology
studies. The projects.have received .numerous.prominent awards, exhibited
and published worldwide. LIU Xiaodu taught: architectural design at the
University ‘of Hong Kong; Tsinghua ‘University-and IUAV in‘-recent years. He
also held the posts of ‘visiting ‘professor ‘at Hunan'University, Shenzhen

4-{4*1 jury member for international competitions and to give lectures at many

- . L influential academic institutions worldwide.
! & L URBANUSHSTISSRE RSB B S FR ol AN, TIS RGN RUBTLLEATE
RuRIm . L. L. 1B, 201 TR A \E R IR WNE R CRII) SEE A 2016/ Hig I NER

RERSHERA ;1999F MBS % . EFELFSITTURBANUSHB B SEEE 1S B £ RAL 2 S s 5 B Ein 8 00 7 OSBRI > —, 45831 T A2 R HIELE
B RN & - ERE, EESHADEE, RRARAE. R EIWLOFT, FR R RSN SN+ S T I, SRR N RIS
BREWBH AR, SR &R TR, REEERTRT, SR ESNENEAR. LEETEAY. A LAY  AEMBAXT SHIERIRN, SHEA
FURHNIKFRMNERZREFERE, BBES N ERF AR EAH B EEFR T o

iwxAk E3k LOFT SHUM YIP UpperHills LOFT

This base is a high-end commercial complex with 6 high-rise towers containing offices, hotels and business apartments. Adjacent to the CBD and Huagiangbei shopping district, it is also
located between two center parks in Shenzhen. URBANUS’ design task is to construct a 100,000 m2 loft of apartments and offices on the top of a shopping center larger than 60,000 m2.
To release the enormous pressure from the vertical dimension of the high-rise tower, we take advantage of the large area of the LOFTs, creating two artificial mountain volumes, in
response to the huge scale of the towers. At the same time, the design connects the project to the natural form of the surrounding Lotus and Penholder Mountains. This design also
enclosed a quiet space, by connecting the 3-4 level high-density office LOFT through exquisite sidewalks, creating a small town with rich spatial variation. There are also some public
spaces, such as the LOFT Theater and the Trading & Exhibition Center that gradually transform the "big" and "solid" periphery space to the "small" and "virtual" inner dynamic region.
The Loft Town has accommodated a shopping mall, business offices and apartments, creating a new model of settlement which integrates residents, offices, shopping malls and cultural
spaces.
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Design Inc. He has focused on architectural design, urban.planning, .and
research in.the.context .of contemporary Chinese cities over two. decades.
Many of MENG Yan's built- works have become new-landmarks of-urban
cultural life, won ‘prestigious awards, exhibited and published worldwide,
and have been‘collected by M+(HK), MoMA'NY. MENG Yan also leads research

curator of the Shenzhen Pavilion in the 2010 Shanghai Expo. one of the chief
curators for the 2017 Shenzhen-Hong Kong Urbanism\.Architecture Bi-City
Biennale (Shenzhen), and-served as visiting professor at -the-School -of
Architecture at Syracuse University in New York and ‘University of Hong'Kong.
His selected ‘works include OCT Contemporary Art Terminal, The Preserva-
tion and Regeneration of Nantou Old Town, Library and Gymnasium of South
University of Science and Technology, Dafen Art Museum, OCT Art & Design
Gallery, Artron. Art Center, OCT-LOFT Renovation, Tulou Collective Housing,
CGN . Headquarter . Tower,. Kingway. Brewery .Renovation,. Quad . of
Gourd-No.37 Luanging Hutong; Shum Yip UpperHills LOFT, The Renovation
of Guangzhou Mengsheng House, etc:

URBANUS#RAISEER B SN A . EFREHIM, 20 R ER LT HE Y RIHH
%ﬁ?ﬁ%ﬁﬁ@gﬁ&mﬂé?Eﬁﬁ%&ﬁﬁﬁKﬂ%EﬁwmﬁE
BRI, FHRSHSERE R, WEEM (HK) HBLAIMOMAKA MR, 1F
: m EIEOCT IR EARF N Bk s AR AF EBIEQATIE, #E
ERPL TS AP BAE, EFRESIRX KRS AT EAE, BiESAR0. £ - AW, EEEE BUS. AR R-ZERARIT 5. Rk i LOFT. " MR=Z
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SREMEEBE Kingway Brewery Renovation

Following Oct Loft (2005, 2007) and Nantou Old Town (2017),
Kingway Brewery (2022) becomes URBANUS’ third urban
regeneration project in Shenzhen that is honored to be the
main venue of the Bi-City Biennale of Urbanism\Architecture
(UABB).

Kingway Brewery is located in Luohu District, the earliest city
center in Shenzhen. With Shenzhen’ s industrial upgrade and
development from a “manufacturing city” to an “intelligent
city”, the 11,600 m2 industrial heritage of Kingway Brewery has
become an important witness to the city’ s production and
development. URBANUS proposes “making on-site”,
preserves the brewery’s architectural aesthetics and
characteristics of that age, and thus make it a reflection of the
zeitgeist. Our major strategies include integrating the scattered
plants into a volume to achieve a balance with the new urban
environment; preserving the concrete structures and interven-
ing in the selective spaces to create diverse and flexible activity
spaces, by which changing the former plants of single
production into a diverse cultural site for the future. Through
spatial narratives, we have the global Creative Cities Network
implanted and linked with local resources. Through architec-
tural design and curatorial practice, Kingway Brewery can
become a city installation to integrate public cultural life, a
stage for cultural production, as well as a pioneering
institution and an experimental field that provide creators with
various possibilities.

LI BN B ILE (2005, 2007) AIRE ki (2017) , SREPEE
(2022) BB RBAERNBRHBLERE B, BERARBHT\
BRANWRERERINTE.
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re-investigate & re-examine the given conditions based on specific sites
and'issues; Through a series of critical & research based design exercis-
"""" es, the studio is to explore and ultimately.to deliver different but better
alternatives in architecture today. She‘taught atthe Chinese University
of Hong Kong, Swiss Federal Institute of Technology Zurich, University

. of California, Berkeley. She was appointed as Distinguished Professor at

HHT, RERFIT, HETF M, FEiDREIENIE T TFZ= (NODE Architecture
___________________ & Urbanism) “8l38 A EREZHT, RIKF IR, IERFIRITHEL X
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Table-Landscape: Liuxiandong Vanke Green Corridor North Plot B4

But how to realize effective and open basement area of over 7,000sqm that is daylit and ventilated the same as the ground level? How could we incubate an extraordinary shared yard
through design?

The flat level at grade is easily reminiscent of a smooth tabletop. What if it’ s composed of several tabletops in varied forms? Inspired by the idea of breaking up the whole into parts, we
create a tabletop that appears as an integral whole but is actually propped up by a number of tables in different structural forms. Unexpected spaces are thus created to dialogue with
each other, while the gaps between tables allow for the possibility of natural daylight and ventilation.Each underground singular building may be conceived as a table in abstract sense,
with the tabletop as urban green and the space underneath it as below-grade levels. The occupied spaces of the buildings are designed and combined on top of the structure. Those
independent, simple and differentiated tables together form a nearly 4,800 sqm of double-level landscape at and below grade.
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~~~~~~~~~~ Registered Architect,-Member of. Fourth-APEC. (APEC)-Architect-China
Supervision Committee.

ENZ, AFKFRARITHFEE (EH) BRABE S8 SRR BRES
LT AERAFSRARSR REERFIFEAREAN FEERINES
25 BR—FEMERIT. EEELKRESHE (APEC) BRITHENEEER

RSB R SNESE, TRIHTEDIIE
African Union Headquarters and Conference Complex, Addis Ababa

The completion of the new African Union Headquarters and Conference Complex has solved the problems of obsolete and insufficient facilities in AU ‘s existing buildings. Adopting
advanced building technology and energy-saving measures adapted to local climatic conditions, the design goal of high-performance building and sustainable strategy has been
achieved. The building has been the venue for many regional and international conferences and important events, and it has greatly enhanced the influence of the African Union. The
African Union evaluated it that "with its magnificent design feature, the new AU Complex has provided a convenient condition for smooth operation of the African Union. The facility has
already been a model for growing modern high rising buildings in Ethiopia adding a magnificent image and beauty to the city of Addis Ababa, the Diplomatic Capital of Africa.”
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KELEIE The Da Yu Memorial Hall

The Da Yu Memorial Hall is located in the Dayu Mausoleum Scenic Area with a construction area of 4,800 square meters above ground and 22,000 square meters underground.The
architects reorganize the mountain and water layout on the original site and reinvent the relationship between architecture and nature with proper landscape design so as to hit a
harmonious balance of architectural volume and natural features.The Central Meditation Hall retains the remembering and resonating sensation; The Coexisting Courtyard integrates the
royal power and civil rights.

REBLZEMTFABRRRX, BRERM_E4800F 75K, 315220005 75 K. FA TRE MBI FERYZFTH, @ SMINSIR I RIEBRRTEHLR, MEHNEX, BERBGE T [H5E 55Xk, tRETER
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....... Designer. of Guangdong Province. As a.pursuer of the Lingnan.architec-
' ‘turaldesigm, XIAN is now holding the position of Vice Director of the ASC
g ‘ ... Lingnan Architecture Academic.Committee.

ZMAE&®ROFE Pazhou Hong Kong-Macau Port

Pazhou Hong Kong-Macau Port is the first cross-border waterway passenger port in central Guangzhou. Completed in 2021, it occupies a construction area of 12,147m2 with a passenger
flow capacity of 2.5 million annually. The main structure consists of six 500-ton passenger berths, the boundary control point passenger terminal building, the departure lounge and other
supporting facilities, sitting on top of the riverside greenway and the tram station.

In the principle of transparency, airiness and harmony, the design adopts wavy curves to define an agile and outspread architectural form that perfectly blends with its functional zoning,
the waterfront and the surrounding urban environment. With the ground floor left open, the curvy lines on either side of the elevation serve as not only a bearing structure but also close
integration into the vertical transport system, leading to the public viewing deckson the riverside.

EMNBROR, 2 MNP OHKEMSEK EREOR, BRTF20214%,
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....... committed to the brand concept of. "ENGINEERING. POWERED.DESIGN
" ° " 'ACHIEVED""and had devoted himself to leading for “better cities'and
lifestyles”.

HMEFHEEFL SND Cultural & Sports Center

SND Cultural & Sports Center is located in the Suzhou National Hi-Tech District (SND). By joining small functional modules on a huge volume of 170,000 square meters, the architect made
it an organic part of the city, which is closely linked with the functions defines the core idea of “cloud-shaped rockery”. The whole building complex is is a perfectly attempt to create an

architecture that perfectly fits into its surroundings.
As a building complex, the project has three major functions: culture, sports and commerce, including a cultural center, a library, a gymnasium, a film and television center, an outdoor
leisure square and other supporting facilities. It aims to create a multi-dimensional urban public space that provides the maximum benefits for the public, and to respond to the quality

requirements of the city with a positive attitude.

MBS ER I F AN EHK, BB UL BHEAR" AIZIHER, B1THEA KRN EAKE SMATHRE VEIRIEE, FRENEREHARAMHNENARRSS, TR ARETRAREFHT
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ERKEIBE Yan'an Grand Theatre

Design: 2014.12 | Completion: 2016.10 | Floor Area: 32000ni | Site Area: 43330t
Yan'an Grand Theatre is the architecture at the southern end of the northern New Town, constitutes the backbone of the spindle with the pre-built Civic Center. It also would set the tone
for the new town style.

The Administrative and Civic Centers are anchored on the earth and win with groups, while the Grand Theater adopts a more lively, open and elegant modern shape to form a contrast.

The Grand Theatre is the catcher of Northern Shaanxi culture. The Yellow River Chorus was born here. It is the witness of the unyielding spirit of the Chinese nation. The internal and
external space of the building is completed at one go, which is true and unified.

J&ITETIE]:2014.12 | R TAYE]:2016.10 | EHEFR:32000m | FA#1EFR:43330m
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......... Design Center.. He is .also a Distinguished.Expert of the National. Center for
---------- Schooling Development Programme of the Ministry- of Education of. PRC,
--------- Deputy Director of the ‘Medical-Architecture Branch of ‘the-Architecture
""""" Society of China and Director of ‘the Academic Union of Medical and Health

.......... research .and the practice .of educational, .cultural, sports. and medical
-------- architectural design. He advocates for the architectural.design concept of the
""""" ‘Nature Build’, i.e.; focusing on building in nature; natural building and
""" building naturally. This concept emphasises that architects should integrate

__ humanism and emotion into the design and proposes the ‘micro-innovation

,,,,, methodology’ in medical architectural design. His. main works include the

. . . . . . Yangtze River Delta Research Institute.of the University. of Electronic Science
--------- and Technology, -the-Sansha-City Cultural and- Sports Centre in -Hainan
--------- Province, Shenzhen Maozhou River Hydrological Education Exhibition Hall;
""""" Wang Zengqi Memorial Hall Cultural Street Block and the Qingpu Campus of

) aee. ER—GERBAT, REREREY, FA LRGSR EH) S
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e g B YRR RPOBEER, TERAY 2 EFBAS S8 T E, DEBHEET
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BEZIF—iFIF MK B ERRIE
The Ring of Maozhou River Shenzhen Maozhou River Hydrological Education Exhibition Hall

The Maozhou River is the mother river of Shenzhen, the largest river in the city, which was once a foul-smelling, rubbish-strewn ditch. However, 2019 saw the launch of the comprehensive
improvement of the Maozhou River. The Green Path Ring is an essential node in the 4-km ecological restoration demonstration section of the Maozhou River, with an area of less than 1,500
i, but containing a variety of functions such as hydrological education and public activities.

The architects have repeatedly examined and explored the hidden DNA of the site: Its base is located at the centre of the intersection of the three surrounding shallow hills. The building
echoes the three shallow hills around it, with a submerged green mound as the main form that harmonises with the site. The building meanders along the embankment, hidden by the
landscaping. The building follows the contours of the site as it rises from its urban side towards the river, forming a triangular green mound that insulates the building from the hustle and
bustle of the city and integrates the building with nature. Viewed from the riverside, the entire building undulates slightly into the reeds and dense trees of the wetlands, demonstrating
the Nature Build rule with humility and restraint. The transparent interface that opens up to the waterfront allows the natural views of Maozhou River Bay to flow through and fill the
interior spaces, reflecting the natural connection between the city and the waterfront.

With its diverse functions, unique space and natural integration, the Green Path Ring has become a living room for the public, a playground for children to run around and a popular photo
spot for nature lovers. This resonance between people and nature is perpetuated and strengthened in space, and science education is integrated into the daily life of the community in an
experiential way. As a vital node of the Green Path, the Ring connects the city to the waterfront corridor, stimulating the vitality and vibrancy of communities on the edge of the city and
creating a contemporary waterfront.
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. University, head of the Department of Architecture, director of Institute
- of Medical'and Residential Architecture,.Chongging University. Concur-

---------- Public Health Group (UIA-PHG)(2021-2023), Vice-chairman of Institute
""""" of Healthcare Facilities of The Architectural Society of China(IHF-ASC),

....... etc. His architectural design projects.has.won 9 provincial and ministeri-
~*° °  alawards such as "Excellent Architectural Design Award of the Ministry
of Education", and has been awarded the honorary titles of "National

--------- R, ERAFERARMF RERARRTE BT SERRRAMRFHAAK, FE
""""" EffE AR FAZER TEENFRETERASREETEERSE, T8

ERTHEEFOERE Fuling Central Hospital of Chongging

Fuling Central Hospital of Chongg-
ing has a history of 100 years,
serving more than 3.8 million
people, it is the regional center of
medical treatment, teaching and
scientific research in Southeast
Chongging. There is a huge height
difference in the hospital area, the
environment is complex. From
2003 to 2015, the Hospital
underwent more than 10 years of
renovation and expansion and
finally formed a new medical
complex standing in the center of
the city. The reconstruction of the
new hospital area  greatly
improved the traffic efficiency,
maintains the spatial pattern of the
original style, and retains the
pedestrian connection between
the inner and outer squares. The
architectural design organizes
abundant public spaces with
Chinese traditional courtyard
thinking -- one small hall and one
large hall distributed along the
axis, the patio connecting the inner
square and the novel pediatric
atrium on the fourth floor all bring
surprises to the users.
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WEI Chunyu

. Professor of School of Architecture and Planning, Hunan University;
¢ B, Dean of Hunan University Design And Research Institute Co.,Ltd;
y t ’ ~ 8 Founder of WCY Regional Studio;
B - » - | ‘ / For many years, he has been concerned with the contemporary expres-
;‘*‘ ; sion of regional architecture, the exploration of-the-theory and practice
K of hew regionalism and the research of architectural typology. He first
5 4 proposed research on."regional typology'",."Prototype:Type: Fractal,
and research on "Schema language".
Academic.achievements:
Gold- Medal of the 2019 Architects Regional Council-Asia Award;The
2016 WA China Architectural Achievement Award;The Architectural
Creation Award of the -Architectural -Society- of China;The 2012 100
Contemporary” Architects ‘of China" of the Architectural Society of
China;The.5th."China.Architecture Education Award" of Architectural
Society ‘of China; First prize of National Excellent Engineering Survey
and Design Industry Award;First prize of Excellent Engineering Survey
and Design of Ministry of Education;The 2019 ArchDaily Annual Chinese
Architectural Award.
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HFRESEEARIE Xie Zilong Photography Museum

The design of Xie Zilong Photography
Museum began with thinking about the
relationship of architecture, city and
nature. The existing ecological wetland
reveals the connection between
architecture and city, and provides a
re-examination of a different perspec-
tive on urban architectural landscapes
that has been in commonplace: architec-
ture, people, and nature are equal,
embracing the world in a way of
intergrowth and coexistence. The
building itself is a huge "artistic self-con-
tained body". The construction, only
white fair-faced concrete and a highly
intensive, on-site integrated casting
method, is not only an original
condensed of architectural poetry, but
also thinking and responding to the
Chinese traditional idea of “thrift-wor-
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BREAEPOLEFHEEHMEATIE Huanglong Sports Center

Huanglong Sports Center is located in the
north of Huanglongdong scenic spot in
the center of Hangzhou, covering an area
of 62 hectares.It is mainly composed of
main stadium (which can accommodate
60000 spectators), main gymnasium
(which ~ can accommodate 8000
spectators), natatorium and ancillary
facilities. The overall planning of the
center, the main stadium and the main
gymnasium are all designed by Mr.Xu. The
first phase of the project is the main
stadium,it was designed in 1996, construc-
tion began in 1997 and completed in 2000.
It won the first prize of excellent design of
Zhejiang Province in 2001. The second is
the main gymnasium, which was designed
in 2000, construction began in 2001 and
completed in 2003. It won the bronze
award of national excellent engineering
design in 2004.
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.......... of the.Communist Party of.China, Shenzhen Baishida garden, China. . . .
""""" ~ Phoenix Satellite TV building; Shenzhen China Resources Center, China = =

-------------------- BUGA LR, R B BN, REEQERLTARD, PRl
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R EARFL Zhongshan Culture and Arts Center

The projectis located in Zhongshan City, Guangdong Province, with a construction area of about 42970 square meters. It was completed in 2005. The cultural center consists of a four story
performing arts center and a five story training center. The performing arts center includes a 1350 seat Art Center, which echoes the urban space around the venue, the Grand Theater and
a 500 seat multi-functional small theater in the form of discontinuous "fragments". The auditorium of the Grand Theater adopts the classical horseshoe shape and is designed with
two-story stacked boxes, which not only meets the architectural form, but also provides a good foundation for acoustic design. The multifunctional small theater has designed five stage
performance forms, which provides a good place to meet different performances and entertainment activities.
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National real estate manager.alliance, consultant of National real estate
manager alliance characteristic town design. Founder of international
"""" Chinese. architects club, founder. of China.designer hotel group, and
expert consultant of urban development of Yilong-new district. He was
_selected as the most influential architect in Chinain' 2004, won the most

influential designer.of China's real estate in 2008 and the outstanding
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Endless Garden — Hangzhou Xixi Wetland Art Village

The entire planning and design of Xixi Art Village are based on the idea of settlement, i.e. almost all constructions are built upon the original bases at their native space in the wetland,
besides a few exceptions.

Divide the settlement of “The Endless Garden” into units of the minimum, rooms. In such manner, a huge construction becomes a settlement of rooms; each room is designed in a smaller
size with lower height, making it look like disappearing or melting into the big landscape of Xixi Wetland.

Traditional structure of pavilion and corridor is adopted in defining the entire construction, space and function, making such construction a pavilion in the wetland and landscape
connected by corridors and showcasing the charm of China’ s tradition; box-like structure with no pillars in the middle adds a sense of modernity to the construction, combining both
traditional and modern forms. As for the coloring, the designing embodies respects for the southern characteristics, using white walls and graywindows.

Xixi Art Village is just like traditional Chinese musical instruments, but added with modern piano notes. White walls and the contrast of dark window and whiteness endows Xixi Art Village
with modern melody, making it a concerto of both traditional Chinese music and modern piano.
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B QIAN Qiang p*

1963, Qian Qiang was born in Jiangsu, China."He was awarded a
aster's degree by the Department of Architecture, Southeast Universi-
(SEU), master's degree of architecture- and doctorate degree of

ing the -Professor and Doctoral Advisor in-the-School.of Architecture,
SEU, and Chief Architect of Shanghai United Design Group'Co., Ltd.
(UDI). With 34 years of practice in architecture, Qian Qiang-has.provided
‘great enlightenment on nearly ten thousand students without reserva-
tion; preoccupied in. project design, he has been granted 6 design
patents and- awarded: over-a- hundred-kudos for nearly a thousand
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EHMMMERTXERDLEE MEMSIC Semiconductor (WUXI) Co., Ltd. Office

This complex includes: office, research, development and manufacture.

The master plan layout is a combination of a “square”and a “circle”, which respectively referring to the building and landscape. This combination alludes to the ancient philosophy of yin
and yang.

The building function is very simple, in the western part of first floor is the manufacture workshop, while in the eastern part, are the lobby, exhibition hall, small meeting rooms and
reception. The lobby in the north, and the exhibition hallin the south are connected by a gentle staircase, forming a double-height atrium . Glass curtains surround it around , transparent
and pure. The third floors is reserved for the manufacture workshop too, while the spatial segmentation can be done according to future function needs in the second decoration stage.
The fourth floor is the office floor. Since the current company have not that many employees, this gives a possibility of the future expansion. The fifth floor is also an office floor, which
includes office, restaurant, multimedia room and so on. There is a outdoor terrace in the southeast part of the fifth floor, from where you can see the hill landscape “Wan Shan Lake”. The
sixth floor is also an office floor, the main function are chairman’ s office, the manager’ s office, and the open office area for the staff, the spatial segmentation can be also done in the
second decoration.

Project Honours

-2011 Shanghai Architecture Society Outstanding Architectural Creation Award - Best Work Award

-2012 WA China Architecture Award - Best Work Award

-2013 Wuxi City Excellent Engineering Survey and Design- First Prize

-2013 Jiangsu Excellent Engineering Survey and Design - First Prize
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Huang Jie, -deputy-chief-architect -of Beijing Institute-of Architectural
Design (Group) Co., Ltd (BIAD), director of BIAD Southern China Design

Center,and’ chairman & chief architect of Bedmg Institute of Architectur-
""""" Ell DeS|gn (Shenzhen). With over three decades of architectural practice

innovative spirit of Lingnan architecture and culture. He has directed
the .designs for .over . ten technically- challen§|ng public. cultural
buildings-of complex functions and other types of key projects, includ-
ing Wuhan'Qintai Grand Theatre, Wuhan Qintai Concert Hall, Guangzhou

era House, Wuhan Zhongshan Warship Museum, Memorial Museum
of 1911 Revolutlon Beijing Tiangiao Performing Arts Center, Changsha

Me|X| Lake International Culture and Art Center, Gymnasnum in. Zhuhai
Campus of. Sun Yat-Sen .University, .Zhuhai Jinwan Civic Art Centre,
Shenzhen Science.& Technology Museum, International Finance Forum
(IFF) -Permanent- Site,- Wuhan All Media Broadcasting Center, -and
Luoyang Cultural Center, which-won various design excellence awards

at national, provincial, and municipal levels. He was one of ‘the first

Englneerl.ng Survey and Design .Master. of .Meritorious Service .in
Shenzhenin.2020.. . . .
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EEXHFZEARFD Beijing Tianqgiao Performing Arts Center

Beijing Tiangiao Performing Arts Center is located on the central urban axis in the southern part of China’ s capital city, neighboring Tiangiao Nan Dajie on the east, Nanwei Lu on the
south, Xinnong Jie on the west, and the southern boundary of Citizen Square on the north. My vision was to have the project inherit the tradition and history of the old city and rejuvenate
the culture of Tiangiao area, a once bustling center of various folk arts in Beijing. With a GFA of about 74,000 m2, the Performing Arts Center comprises one 1,600-seat larger theater, one
1,000-seat medium-size theater, one 400-seat small theater, one 300-seat multipurpose hall and a few artistic and commercial service facilities.

"Old Tiangiao area" as a typical representative of traditional folk culture in Beijing in old times forms an important part of China's intangible cultural heritages. However, as the city
evolves, the once applauded fancy stunts have disappeared from Tiangiao. I intended to rejuvenate the unique cultural charm of the "Old Tiangiao area" and blend local culture with folk
features in the process of urban evolution. With that goal in mind, | incorporated distinctive local culture into the architectural spaces to showcase the changes and modern presence of
the city, facilitate exchanges on folk culture, and bring back more stunts and the grand folklore scene in Tiangiao area.
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KERKFNERYT EIIE Renovation of the Zhoushuizi Elementary School, Dalian

The renovation project of the elementary school carefully studies the context of the old residential area and coordinates its body with the environment nearby. It delivers the design with
the double-deck strategy, which may promote a more delicate architectural orientation of the teaching facility and playground, as well as other underground spaces like parking lots,
gymnasium and canteen in considering the shortage of land. It uses the middle open space and panorama corridors to interact with the outside park and the old town. Its facade that is
made of local materials and tiles exemplifies a unified rhythm and aesthetic, and meanwhile maintains the high quality of design coordination by means of the BIM system.
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Project Name:Dalian International Trade Center Building
Project Type:HOPSCA

Project Grade:Class A

Floor Area:280000 square meter

Site Area:0.7 hectare

Project Overview:

The project is located in Friendship Square, an old cultural
and commercial area with a long history in Dalian,the
design aims to do a good job in the urban design of the area
as much as possible, and to inject new space vitality into
the development of old urban areas.The rhombic plane of
the main building strives for simplicity and purity.By
integrating LOWE glass curtain wall with the skylight, we try
to make the mass of the building "hidden", also to integrate
the building with the scale of the city, The structure adopts
core barrel hybrid structure, the foundation adopts flat raft

foundation, the plate thickness is 1.5 ~ 4.0m; There are two
forms of columns, the underground and podium are in the
form of steel reinforced concrete, the column spacing is
about 10m from the podium and its lower part and
changed to about 5m through the transfer floor on the top
of the podium, the core barrel adopts reinforced concrete
structureo
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1B - HU Qian

iBE “KFE” Warter Heavens by Tan Dun

Water Heavens by Tan Dun is designed by
Hu Qian and Kuniaki Takahashi, which
establish new conception of integrating
architecture and music and new thought
of building renovation. Water Heavens is a
contemporary mixed use space renovated
from old house at Zhujiajiao Town,
Shanghai, which blends architecture and
music and reflects the philosophy of
environmental protection, waterside
culture and unity of people and nature.
The simple architectural design keeps
original style of waterside dwellings and
makes boundless music and visual space.
The whole theater studio consists of Water
Heavens, Paper Heavens and Pottery
Heavens. This renovation is mainly for the
central Water Heavens. Before the project
commencement, Hu Qian and the design
team conduct site survey and propose the
scheme of elevating the waterside
building and capping the patio of old
house so as to create broad and continu-
ous space and meet the demand of
performance stage and auditorium.
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#ER Hongyadong

This 200-meter long building with a height difference of 50 meters actually represents an ideal that Chongging people have cherished in the difficult environment for many years. From
the very beginning, Hongyadong's design was intended to express a visual feast, a visual feast about Chongging's past, and a never-ending drama.

The shock of Hongyadong is actually done on an urban scale. Without such an urban background full of tall buildings, Hongyadong would be a different kind of landscape.
HongYa hole just confirms the diaojiao building construction of persistence, tenacity and struggle for life, in a sense, it also reflects the traditionalirony, in a similar way of Hollywood and
post-modern architecture, by the structure of space with a special symbol, metaphor and exaggerated, put people in a state of once as if life.
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=gk (EIX) TIZ1E5E The Museum of (National) Three Gorges Project

The project is located directly in front of the dam at the Three Gorges Project in Yichang, Hubei Province. It’ s a museum dedicated to the full range of Three Gorges Project, which is an
important carrier to carry out patriotism education and hydroelectricity popular science education. Its mission is to record the national project, carry forward the spirit of the Three
Gorges, extol the ecological development model. Its vision is to be a leading domestic, world-renowned national museum.

The form of the design is conceived from the “Intercepting Stone” used in the intercepting stage, which is not only the “Original Element” of the project, but also has the implication of
“Stability”. Given the triangular site, the architect rationally deduces the triangular “Platform”-shaped building from the form of “Intercepting Stone”. Finally, the building is shown as
two volumes with an inclination of 45° and one with an inclination of 70° depend on each other. An observation platform, which is“—"shaped, is cantilevered over a simple and stable
triangular base. This form can be traced back to the Dengfeng Star Observatory in Henan, built by Guo Shoujing in the Ming Dynasty. At the same time, there is a “Point and Line” relation-
ship between the triangle building and the huge dam, which explains the interdependent relationship between the museum and the dam in the field. Formally, there is an endogenous
“Synaesthesia” between the dam and the museum.
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§ ZHANG Chunling

Zhang Chunling joined Fosun Group'in 2014. Currently, she is the
global partner of Fosun.Real Estate, senior Vice President of Fosun Hive,
artnef and chief Design Officer of Yuyuan -Co.; Ltd., Senior Vice

‘Fuchuang Architecture and Planning & Design Institute.

Ms. Zhang Chunling has been working on the front line of construction
industry.for more.than 30 years. The. projects she has participated in
‘coverthe whole business form of international Super Class office, hotel,
business, education, cultural tourism residence, among which there are
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Located near the intersection of the Yangtze and Han Rivers, the Bund Fosun Center enhances the historical commercial district with a design inspired by the rivers, Wuhan’ s cultural
heritage, and the linear park.

The masterplan consists of office, hotel, retail, cultural, and residential programs, creating a dramatically rising skyline with iconic, supertall twin-towers at the apex, bridged together at
three levels. Arranged to offer optimal views of the rivers, the buildings are visually linked through a design that emulates flowing water.

Stitching together the development across varying scales is a retail street that connects with the bustling Hangzheng Street towards the Han River. The retail village design draws
inspiration from the historic urban fabric in terms of scale and organic assembly. It reinterprets the local “guandou” brick walls by incorporating modern techniques with materials such
as glazed terra cotta. Even in this rectilinear part of the design, the water motif is present through the gradual rotation of the terracotta bricks on the fagade.

An elevated, landscaped walkway links this retail village with the Art Mall, along with the raised, supertall lobbies via a series of public green spaces, before terminating at the waterfront.
Building on the Wuhan green corridor, the pathway offers an elevated extension, connecting to the riverside park and enhancing connection and accessibility.

EUNBFCE25MH LI B (L FRIXHIZOMER, IR SERARY1405 TS K, EETH4T0RERERNFIE DATFR+HBAREER) GEIH L. ZAPL0. HEENRSKXAE
E2R U ATOKEBRERIUEE NN RIR&EBIEERE, RN HATR 250K EERTIAIR LA, BiSHINEinE £ ETT. B3 R E HEEX = @R S 2 HRRR” mR
BREHRTE NIMAMBITER AR XA RE I KRk BRI B A AR N i AR5 | I H i AT

60



.......................

---------- School of-Architecture and Urban Rural Planning; Qingdao University. of
'''''''''''''''''''' Technology

.......... Mr. Wang Zhenming has always focused.on architectural design and

"""""" creation, regarding the completion of architectural works that meet the

.......... requirements of the city as his own task, while committed to the innova-

- tion in architectural design and the control of high-quality conscious-

ness, and stimulates the company's architect team to work hard

o v """"" widely recognized by the industry and the market.
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"Mission and Responsibility" Schematic Design of Weifang Party Spirit Educational Theme Exhibition Hall

As an important carrier of Weifang Party Spirit Educational Theme Exhibition, the design of the exhibition hall first needs to show the requirements of party spirit education in the context
of the new era, not only look back at history, but also face the present and look forward to the future. Secondly, he expects that the building itself can also connect the party spirit
education with the Weifang history and spirit of the site.

As an important node for urban public open space along the river, it provides local residents with a visiting and social cultural place.

The design concept appropriately metaphors the building as a paper kite waiting to fly along the Bailang river, which is lively and upright, gentle and firm, properly responds to the above
demands. The overall facade of the exhibition hall adopts the new Chinese architectural style, and the traditional cornices of the buildings echo the history of the project site through
modern construction. The grey cornice with a maximum width of 10 meters not only increases the communication space between the building and the environment, but also integrates
the building with the surrounding urban image.

Based on the plan of the original Yuandu Lake Museum, they endowed the building with a new spatial structure and functional form, which is not only a continuation of the memory of
the original building, but also a welcome to the new era.
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. Founder.and Principal Partner.of MAD Architects
* ‘As the founder of MAD Architects, Ma leads design across various scales; -

also -explores the.cultural values of .cities. and architecture through. . . .
‘domestic’ and international solo “exhibitions; publications, ‘and art = = * -

BFEQAHERE

In 2014, Ma Yansong received invitation from Beijing’ s Affordable Housing center to design a social housing complex at Baiziwan. Completed in 2019, the scheme is formed of 12 residen-
tial buildings collectively providing 4000 households, and has been described as “the most beautiful public rental residence” by local press and social media.

To fragment the large site into a more human scale, MAD divided the site into six urban blocks, anchored by a thoroughfare avenue cutting through the center of the site. While the ground
level opens the site to a wider urban audience, the level above offers a communal outdoor landscape for residents by developing a series of three-dimensional roof gardens. A pedestrian
circuit weaves around all six blocks, forming a large above-ground park with a variety of communal functions including a gym, badminton court, children’s playground, ecological
sanctuary, and communal support services. This new approach included the progression of social housing in the Chinese context, the optimization of space to serve human needs, the
integration of large new communities into the existing fabric of cities and residents, the strengthening of “sociality” in housing, and the addressing of issues present across all residential
development in contemporary Chinese cities.
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,,,,,,,,,, With a wide range of realized works over the past 20 years, the studio
---------- has emerged as-one of the-most-critical -and innovative: protagonists

....... Architecture.in 2016 and the Alvar Aalto Medal in 2017 and has.been
""" teaching design studios at Harvard Graduate School of Design since
.. 2017.

B LiBEXS5 S# Novartis Shanghai Campus - Building 5

TLightness is upheld as an overall value - lightness of

space, lightness of structure and lightness of work - for

people who work and live in and around the building.

The design of the building, which is characterized by open

and flexible working spaces, supporting interaction and

creativity, is based on an organic grid system that evolves

into a new type of structure and also leads to a ne kind of o b
courtyard situation. X -
The outcome stands as an example of the evolution in o ! ' . 2he
cultural awareness, design concept, structure and

building technology, consistent with what Mark C.

Fishman said, “The lifetime fitness of an animal, or of a - .] E-'!' “.'!::! F.
. " v : L

building, is a trade-off between utilization perfected for
today and flexibility in the face of environmental
challenge.”

-
An Organic Grid -me-w r.“'.r
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Planning Department of Beijing Winter Olympic Bid Committee, respon-
sible person of venue and-sustainable development technology,-and
_________ presenter. From 2016 to 2022, he served as the general director of

......... planning and design.of Zhangjiakou.Competition Area of Beijing Winter
""""" Olympic Games and Shougang Single Board Platform'venue. From 2020
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=AU REZ EA Janamani Visitor Center

Yushu is a highly regarded religious center to Tibetans. Its significance comes mainly from Janamani, the world’ s largest Tibetan Buddhist cairn. With a history of over 3 centuries,
Janamani currently bears over 250 million pieces of Mani stones, and is still growing with new pieces added daily by pilgrims. In Yushu, more the 40% of the population live on the carving
of Mani stones. To the Yushu community, nothing compares to Janamani. After the 2010 earthquake, Yushu-ers immediately set off to repair Janamani, long before they started repairing
their own houses.

The Janamani Visitor Center serves both visitors and the local community. To visitors and pilgrims, it provides information about Janamani and its history complemented by views of the
real sites. To local Yushu-ers, it provides a post office, a clinic, public toilets and a small research archive.
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. Founder./ Design Principal of Vector Ar:ch’ibects
‘Foreign'Member of French Academy of Architecture
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PH¥AFESERE Alila Yangshuo

Location: Yangshuo, Guangxi

Project Completion: June 2017

Alila Yangshuo is located in a col near Li River in Yangshuo. An old sugar mill built in 1960s is preserved, with an industrial truss used for sugar cane transport. The industrial heritage
represents the spirit of older generation, and became the premise of the project.

OLD AND NEW

Flanked with newly-added suite building and villa, the sugar mill and industrial truss occupy the centre. The sunken plaza and pond accentuate the spiritual symbolism and significance
of the original structure. To create consistency, we use hollow concrete block and wood-formed cast-in-place concrete to make the new volume more light and transparent. Roof slope is
also consistent.

PROMENADE EXPERIENCE

Sugar mill, industrial truss, new volumes and path provide spaces of different kinds for guests to wander. One of the circulations being functional corridor system while the other serving
as a public walkway, connecting three node spaces. Guests can experience the alternation of light and dark, change of framed landscape view.

MAN-MADE AND NATURAL

The site is surrounded by karst peaks, facing Li River to the south and a driveway to the north. Horizontality of architecture and verticality of mountain shows interaction between the
man-made and the natural. The public walkway is artificialized pathway. The ‘caves’ are located and connect architectural space with natural mountain scope.
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FePAEFEFEZERSS L Bright Tian Yuan Visitor Center

Located on the north side of Chongming Island of Shanghai, the project was transformed to a public place for visiting and rest from an abandoned cast iron processing factory.

By sorting out the original buildings, we dismantled some of them that were added later. In terms of facade materials use, we adopted completely different textures and colors. At the
same time, we introduced courtyard space, which not only eased the tense spatial relationship between the original and new buildings, and avoided the abruptness caused by the huge
contrast of materials and colors between the old and new buildings, but also transformed the factory into warm community buildings.
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--------- -and serves a_s-a”member of the International Committee of Architectural - - -
""""" Criti¢cs. He curated the Pavilion of China at the 16th Venice Architecture” = = *

B1cEAEREFREANERPEERIE
The Pavilion of China at the 16th Venice Architecture Biennale

One of the major challenges facing contemporary built environments is the future of rural development. In China, the countryside has become a new frontier for experiments in this area,
and the country is developing its countryside at a speed and scale unseen in the West. "Building a Future Countryside", the Pavilion of China at 16th Venice Architecture Biennale, depicts
the rural areas of contemporary China through six episodes: poetic dwellings, local production, cultural practices, agricultural tourism, community reconstruction, and future exploration.
Atotal of 27 architects, designers and artists participated in the exhibition. From drawings and models, to on-site installations, to video images, their works constructed a comprehensive
and rich new look of China's countryside.

This exhibition outlines a freespace for opportunity and anticipates future development for the countryside.The motivation for the exhibition is more than just “xiangchou”, a Chinese
term that refers to nostalgia for rural lands. We return to the countryside where Chinese culture originated to recover forgotten values and overlooked possibilities, and from there, we will
build a future countryside.
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''''''''''''''''''' Wutopia Lab, established by YU Ting and MIN Erni in Shanghai, 2013.

---------- Wutopia -Lab uses- complex -system-as an fundamental paradigm for- - - -
................... architecture theory and practice, starts with Shanghai characteristic =~ ~
SR L - and.life style, use architecture as a tool. As an architectural experimen- . . . .
''''''''''''''''''' tal lab dedicates to'promote architectural ‘and social developments. * * * *
.......... Wutopia Lab. has already been selected by Architecture Record to.be
‘ """""" Design Vanguard asthe only chosen office from Chinain 2018: Archdaily
E 7 R e e de e s
. . . .Wutopia -Lab8ll#8 A | LeTalworkiIzglfaA. | B REIESGTRIBX S EIAA | FASFERAIMARESSIBA | FRAFERER.ERAAFZEAZREFERE | . .
o BERFRRFMIBSESHN | DSl OXIBHR\ETRMMBEERREIA - © 0 0 0 0 s

| OTHERR, MERH TR, Nt s BRFHLSF#HE, 8152020 IF Design Award, ArchdailyiFiéda selection of the world’ s best Architects, I{%2018% =~
- Architectural Record iFifDesign Vanguard, 22018 FEEM— NIERFREBSFM, - - - - -« « -« © s
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We proposed an Aluminum Mt in Huizhou, as a
Traditional Chinese Medicine Health Industrial
Park Exhibition Center. The project located in the
middle of Mt. Luofu and Mt. Taiping. So we
combined the central pond to create a classical
but a most spiritual Chinese garden, which was
“one sea and three mountains”, in the traditional
literature.

We used three different aluminum boards with
perforation rates of 45, 60 and 70 so the mountain
behaves from dense to sparse from top to bottom.
In order to create a sense of floating, we place all
functions underground, by introduced a gigantic
metal roof supported by six concrete columns as
its body and placed luminous films on the
bottom.

The Aluminum Mt. was supported by six concrete
columns. To built this 880-square metres with a
cantilever structure up to 10 metres, 30 tons of
iron truss were applied in order to shape the
subtle and hovering peaks. Regarding to the 11.9
metres spiral staircase, it was an independent
structure travelling from basement to the top.
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Zhang Bing

3rd Embassy District, Diplomatic Apartment and office building (DRC)

The project is located in the Yansha Commercial
District, the third embassy district in the east. The
building is divided into two phases, with a total
construction area of 310,000 m? The building functions
are complex and diverse as below: 5A-level office
buildings, conference centers, customized commerce,
and international specialty catering. The built project
received a good market response and played an
important role in driving the revival of the Yansha
business district. This project won ‘The 9th ELITE
AWARD’, ‘Excellent Award of Architectural Design,
2012’, ‘China Construction Engineering Luban Prize,
2014-2015 and other awards.

At the beginning of the design of this building, it was
presumed to combine the future commercial office with
some outdoor spaces and artistic activities to input
artistic elements into the activities of this building. To
tap the potential in the limited site, two sunken plazas
were designed to introduce the flow of commercial
people and light into the underground business. After
the completion of the project, the expected results have
basically been achieved. The artistic activities in the
commercial and office public spaces also bring continu-
ous vitality to the building, making the project the most
concerned project in Liangmagiao area. This project
also won the first prize of the 2017 Beijing Municipal
Excellent Engineering Design Public Construction
Category.’
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UCCA/PEEARIE UCCA Dune Art Museum

Hidden underneath a beachside dune, the design of the UCCA Dune Art Museum is simple, pure, and touching—a return to primal and timeless forms of space. Enveloped by sand, the
museum’ s interconnected, organically shaped galleries take inspiration from natural caves. The museum’ s design concept was born out of the architects’ respect for nature and their
desire to protect the vulnerable dune ecosystem, formed by the wind and waves over thousands of years. Because of the museum, the dune will be preserved instead of leveled to make
space for ocean-view real estate developments, as has happened to many other dunes along the shore. Since its completion in October 2018, the project has received nearly twenty

important awards internationally, such as the 2021 Arcasia Awards for Architecture Gold winner, 2020 Leading Cultural Destinations Awards, and 2019 LEAF Awards | Best Arts & Culture
Building Project.
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--------- BERBWESARENE. EARRNS HRETERRY AHERA

'''''''''''''''''''' AR FERAFSRACNR SERFSTRGIREERLM,

BRI EHMEIHEYE Erlitou Site Museum of the Xia Capital

As the capital site of the Xia Dynasty, Erlitou relic has a history of about 3,800 years .

-Preserving the existing ambiance of the historic site

Through creating a gradually changing spatial sequence we designed the museum that presents an “amorphous” state, which echoes the original state of the Erlitou historic site and
avoiding single interpretation as well.

-Using cooper, rammed earth and exposed concrete as a major building material

The choice of the building materials and construction methods were inspired by the Erlitou culture. Since the earliest bronze workshops and several large rammed earth wall buildings
were found here, we decided to adopt copper sheet curtain wall, ammed earth technique, and exposed concrete as the primary construction methods. Among them, the total amount of
rammed earth exceeds 4,000m?, making it the largest single raw earth building in the world.
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.......... in New York and.Beijin.g before, foUnding TAO (.Trace Anchitecture Office). . . .
""""" In 2009. HUA Li and- TAO s key works |ndude Museum of Handcraft - = -

........ .. Wetland Museum..HUA Li and TAQ has won several important architec-. . . .
""""" tural awards including Design Vanguard 2012 and GDGB China Awards e

.......... R, % -ZHFSF(TAQ) RIS AR EFRAM, 1972F H4E, B FiFEXR. . . .
I e FHXEEEAFRRAFL S, RBAF ML, 2 EETRTAHLI2009FE - - -
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----- EIH:BA-}B'E ﬁiﬁEi&ﬂ(EE%E %M’ﬂfﬂﬁiﬁmﬂznlﬁﬁ (qﬂh')\)*illléﬂiﬁ*ﬁ%ﬁ(%)%JAOEE 1.%lEﬁ*ﬁ?ﬁﬁﬂﬁE‘JZOlzﬁiﬁuﬂ'ﬁﬁéu&aﬂ%’.& R

HEMMEER, fR1U, =R Xinzhai Coffee Manor, Baoshan, Yunnan

Xinzhai Coffee Manor is located in Lujiangba, Baoshan, Yunnan Province, one of the world-recognized origins of Arabica coffee. The site sits on a plateau in the middle of Bawan Village at
the foot of Gaoligong Mountain, overlooking the landscape of Lujiangba Area and the Nuijiang Valley to the north. Through renovation and addition, the client envisions a multifunctional
complex that houses coffee storage, processing, tasting, sale, hotel rooms, coffee museum, auditorium and other functions, to provide visitors with premium holiday experience in par
with the high quality coffee and pleasant resort scenery.

The building uses two types of material: brick and concrete, which is consistent with materials commonly used locally, yet presenting variations. Its spatial quality integrates the heaviness
of brick construction and the lightness of concrete structure, which is resulted from a thorough consideration of material, structure and program. The design begins with a perception of
the site and reflections on the material, while its core is the characteristic of place it aims to create -belonging to the earth or leading afar to horizon.
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.......... Gold. of .Commercial Buildings .Award of AAA” issued by. Architects
""""" Regional Council Asia; “Architecture Design Award of Excellence” issued

-------- issued by MOHURD and MOE of China; “WA Award of Chinese Architec-

ture”, “Best Commercial Building Award” issued by American Journal

. Businessweek/Architectural Record,. “Outstanding - Achievement in
" Construction Management Award” issued by CIOB. His design works
..... and research.attracted wide media attentions and have been featured in

ERE RS NERATN, EENERS RK TR S RARE L RS DERAPSRAERE R AE DR BRI WAREERRE. £E (7
WRATN/GEALRNIRENREFARRAR RESFFFREF S MISEANRME , HRZARENZ%E, (DomusH{A+U), {Architecture  Record){Asia
Architecture) (SRR (BRAFR) (i R Archdaily. GoooodZ#B & 5 I BT HF IR e, 5, (£ LI MR E BHIRITE SAral, HIES K EEERF

EMIBEIWHTEET Cotton Lab Urban Lounge

Being an important offline space
of Cotton Lab, Urban Lounge is
designed to promote its lifestyle
and design principles. Based on
shops of costume, books and
coffee, together with art, zakka,
exhibitions and  parent-child
activities, it aims to provides a
stylish space for urban consumers
and become a cultural landmark
in Changzhou area.

We see the site and old buildings
as an existing vessel, and we fill it
with several new boxes. Each of
them has a different form
corresponding to its special
function and character.
Meanwhile, their distinct spatial
forms constitute an interesting
relationship both of contrast and
harmony, and form the whole
system.
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. Commission, visiting professor of Shanghai Jiaotong University School
- of Design, member of Academic Department-of Architectural Creation of

EBEAFRITFIREERR, LEERNEERACEFATER.

RE

In addition to the human factor, the
concept also takes into account the
behavior of dogs, such as the fact
that unfamiliar dogs will fight when
they meet, tend to urinate, and bark
and lose their hair. To reduce the
probability and number of dog
encounters inside the hotel, the
design  denied the traditional
corridor hotel composition at the
early stage and adopted the indepen-
dent single "building  blocks"
approach, through pulling apart,
stacking, sloping roofs, stacking
steps to make way for staircase space
and other means as the generation
logic, by not interfering with each
other The starting point of indepen-
dent access to the building is the
solution of the architectural shape,
which makes transportation,
structure and architecture one.
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In.the past 21.years.in profession, Mr Chen has lead the design .of more
than. 80 .important public buildings and large-scale comprehensive
community projects, thus'won nearly 40 national, provincial and munic-
ipal architectural deign awards.

Current'Position:

General Manager, General Design Director of Hong Kong Huayi Design
.... Pr,of,essor level senior. engineer | National Registered 1st. Class
Architect |. National Registered Urban.planner

President: of Shenzhen Survey and. Design: Industry: Association - |

Registered Expert of ‘Urban Construction Group of Shenzhen Advanced
Démonstratioh Zoné Decision'Advisory Commiittee
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TFERIHIEELRKFERS 0
ShaPoTou Park Tourist Service Center, Zhongwei city, Ningxia Hui Autonomous Region

ShaPoTou Park Tourist Service Center in Ningxia is the key gateway of the local desert characteristic tourism area. The design inspiration “the green sand rhythm” comes from the unique
and iconic sea-like dunes in the park area. The continuous curved skin forms the dune shape facade of the building. The velvety golden outline naturally wraps various functions with the
extension of the volume symbolizes the nature of "long and quiet" life characteristics. The building embraces the entrance of the park with a welcoming attitude, and the image of coming
straight to the point conveys the unique charm of the sand sea scenery of ShaPoTou.
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816/\(8 The 816 Town

The 816 Town is the extraordinary tranformation the supporting machine repair plant of top secret-project 816 Project. 816 Project not only excavated the world’ s largest underground
mountain project, but also left a great spiritual wealth of fighting spirit characterized by anonymous and selfless devotion. How to eulogize and carry on the spirits has become a major
demand for the redevelopment of industrial heritage in the new era. The Military Industry Exhibition Hall is the core of the town. The design focuses on using space to interpret the
spiritual meaning, creating new functions and circulation with minimal disturbance. Through the three steps of "Transformation", "Removal" and "Seclusion ", the design not only

transforms the existing buildings and displays spatial historical materials, but also reshapes the sequence of time and space, and salutes to the great spirits with micro-renewal.

816/\AE B AT “816” TR TR ENE KNFENS, ‘816" TIEMMNF# L FHUESA A TRAX—FHYREE, BARAET 7 BRRER. EMEM. SCABRNGAERNTE.
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. Centre (URC)of CCTN. . . . . . .

- - China's first class registered architect, professorial senior architect,
 RIBA chartered architect, -

- . . Winner of the 9th Young. Architect Award .of Architectural Society of
---------- China, Outstanding Young-and Middle-aged Architect Award of Shang-

......... hal."""

....... member of Architectural Transformation and Urban. Renewal Commit-
""" tee of Architectural-Society of China, Member of Architectural Culture
_~Committee, Member of Vertical City 'and Composite "Architecture
..... Committee, Member of. Shanghai Architectural Society, Member. of
------ Academic-Department of-Architectural -Creation of Shanghai Architec-

......... AnhuiJianzhu University, visiting professor of. North China University of.
.......... Techn°|°.gy_ o o s e e
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BNAE+LRI 1 Shougang Xishi Winter Olympics Plaza

Shougang Xishi Winter Olympics Plaza is the office space of Beijing 2022 Winter Olympic Games Organizing Committee. The plaza is located in the northwest corner of Shougang Park,
which is the beginning point of Shougang's century-old construction and the auxiliary facility area of the main blast furnace in the park. Among them, the transfer station, silo, material
silo are the blast furnace material supply and storage facilities, and the combined pumping station, Starbucks coffee shop are the blast furnace cooling pumping and dust removal
auxiliary facilities. The transformation of this area is the first urban regeneration case in China that transforms the blast furnace material supply and storage area into office & service
space.

Through "faithful preservation and careful addition", industrial heritage is no longer a silent, bleak and cold "forgotten place", but transformed into a warm, positive and energetic "vital
key". On the premise of maintaining the original characteristics of the industrial buildings, the architectural complex sews up the gap between industry and people through pleasant
interludes and additions. Scattered industrial structures in the site are carefully treated, which not only reproduce the original texture, but also transform the overall urban layout from
industrial-oriented to humanity-oriented, expressing the inheritance of industrial culture in a respectful way.

Shougang Xishi Winter Olympics Plaza is the first project settled in the Park during the Beijing Winter Olympics period, and also the anchor project for the beginning of the regeneration
and transformation of the whole Shougang Park, leading it into a positive urban regeneration road. Under the impetus of city events, it has completed the transformation from an
industrial place to a successful sample of urban revival.
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number of developments and design projects.
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EBE=R1% Mangoohub

Mangoohub is located in West Bund Media city, Xuhui
district, Shanghai, China. It is housed in what is

known as the office of Hunan TV Channel in _j!'.i i'...l ..."! ..'.. i

Shanghai, situated at the north-east end of the Media

City, with a direct view to Huangpu River from 3 sides | ".! .'...l I'.I.! !".. g

of the building. It is also located in close proximity to

the Dream Center site which was planned as a F&B, '

retail, theaters and entertainment destination. 3".‘ "“.l l'..l! .."' i
The idea was based on establishing a perfect

compromise between the need for flexibility and the !l'l‘ ".l'l "'.'l "."- } '

desire of precise and consistent response to the

scientific content of commercial building itself. In e =".l l.'.ll "l.'! l'."'

this case, we created a retail street with 2 levels on

the south side which defines the retail atmosphere )

together with south plot and weaves the public space !"'J "ll'l "ll.l "" l '
of ground floor with the adjacent texture and , )

context. The first floor also can be linked into the ‘I". |l|.ll 'lll'l "lll '
level 2 pedestrian bridge route which was planned o1
for the whole nine plots of Media City. A big staircase

with planting and landscape performs as an

amphi-theatre which connects 2 levels tightly.

Office use was split into 2 buildings and placed at the

north side of the site, sharing a drop-off plaza in

between. We reduced the east tower to 60 meters in

order to maximize the river view of west tower which

is 100m high.

A 40 meters volume is carefully designed as the

portal of the complex from the east side with 11

meters height. Above it is a mix-used flexible box

which can be temporarily used as a media news and

broadcasting center, art exhibition, etc
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Two thousand years ago, Wang
Zhaojun was sent to marry Chanyu
of Xiongnu to establish friendship
between Xiongnu and Han. Zhaojun
Museum was built along the axis of
Zhaojun Tomb, to honor her
sacrifice for peace. The tomb was
originally built of rammed earth and
wood structures on top. Earth and
wood were the predominant
materials used in ancient China. In
order to preserve the historical
characters of the site, specialty
concrete and laminated bamboo
were used to maintain consistency
between the new and the existing.
The V-shaped opening between the
two buildings reveals Zhaojun’s
tomb on center from faraway.
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Building Industrialization  Association, and the director of Construction
Industry .Modernization . Development .Committee. of. Architectural
""" Society of China. He mainly focuses on‘theindustrial'and digital areas of
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ELEHXESRSES P The comprehensive service center of Pingshan high tech Zone

The comprehensive service center of Pingshan high tech Zone (also known as Pingshan Yanzi Lake Exhibition Center), facing the planned Yanzi Lake Waterfront landscape area and
Yanziling. It has the characteristics of "density, visibility, ecological livability" and the spirit of "mountain and water". The planning and design adopts courtyard layout, relies on the
inheritance of Hakka culture in Pingshan, returns to the root of Chinese architectural culture, adopts deep eaves, colonnades and other treatments in line with the climate characteristics
of Lingnan, yellow walls and grey tiles, and deduces the artistic conception of Chinese traditional architecture with modern construction.

The construction method is steel structure prefabricated building system, which is composed of four parts: steel structure + GRC decorative exterior wall system + mechanical and
electrical equipment system and structure separation + prefabricated interior system. It is characterized by the realization of the system integration design of the building envelope,
mechanical and electrical equipment, decoration and steel structure of the exhibition building complex, partial realization of the industrialized, large-scale and efficient production of
envelope, mechanical and electrical equipment and decoration, and on-site dry assembly. So as to improve the efficiency, ensure the construction period, improve the quality and realize
the controllable cost.
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Architectural Society | Chief Planner.of Xietu .Street, Xuhui District,
Shanghai- - -

SONG Zhaoqing received his architectural training at Tsinghua Universi-
ty. After graduation, he worked in Nikken Sekkei.In 2001, he founded
Lacime Architects.In 2019, he was invited by Pespective magazine to be
. a judge of the A&D Trophy Awards. In 2020, he was invited by World

Architecture News to be a judge of the WAN awards. From 2020 to 2021,
he was successively'invited as the judge of ICONIC Awards organized by
the German Design Council, being the first and only Asian judge of the

award. - - -
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HH AR Dajia Villa

Next to Qingjian lake in the historic city of Suzhou, Lacime Architects has drawn on the city’ s rich vernacular and history to create a modern take on classic courtyard living. Suzhou is
known for its picturesque canals, waterways and ancient gardens, architects decided to make water a central element of the new housing project.

Dajia Villa spans two blocks on either side of a peaceful river, and each block comprises multiple courtyards. The entire site is highly orderly, with multi-entry courtyard houses where a
rhythmic progression from public to private spheres is created through the passage from outer courtyard to inner sanctum. From the private to the public, from the material level to the
spiritual belonging, the project redefines the living mode of modern China.

The flexible boundaries could regenerate a vitality of community. In the central axis of Dajia, semi-private and semi-public spaces eliminate the existence of fixed boundary through
courtyards, squares and corridors. Simultaneously, a variety of functional settings such as reception, office meetings, leisure, entertainment etc, integrate together to create a progressive
sequence.
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. ture, and proposed a rural architectural design method based onoverall. . . .
* “design, regional and local translation, public participation and artistic = = =

824G Shangping Village Regeneration

Shangping Village is a representative traditional Hakka village in Fujian Province, whose Fengshui layout and setting have been retained and clan-based cultural traditions and ways of
living and production properly preserved and continued. However, due to the decline of industry and the migration of population, a large number of houses in the village are in disrepair,
lacking of public space and vitality.

The designers participated in the development process at a tipping point, regarding three pilot sites with distinctive features as catalysts. This case is not only the restoration of buildings,

but also the restoration of traditional skills and life. In terms of architectural design, contemporary, artistic and interesting features are highlighted on the basis of the site-specific and
indigenous nature of village buildings and settings.The micro-intervention approach has been employed to remodel and restore small and medium-size vacant buildings used for
agricultural production.

Restored buildings bear mixed functions, establishing themselves as religious, cultural, leisure and public spaces for village residents to hold belief and folk practices and public commu-
nity events.
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perience in-Europe; He Jianxiang - - -
ounded 0-Office Architects with Jiang = - -

hitects interests.in the diversity and hybridity. . . .
es in‘the-Pearl River Delta region. Urban renewal - - -

s both domestic and. abroad, including RIBA International Award - '-.-.
Excellence 2021, Golden Award of ARCASIA 2020, the 2017 AR New ~ = -

. .as wellas the 1st.City for Humanity Award in 2020. In.2015..0-officewas . . .
eatured as one-of the Design Vanguard firms by-Architectural Record, - - -
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EMIBHEMIE Lianzhou Museum of Photography

LMoP is comprised of two interlocking buildings, one preserved existing 3-story concrete-frame building, and one U-shape new building constructed on the spot of two demolished
wooden structure buildings. Acomposed facade-roof canopy of the newbuilding shapes the roof skyline of the museum, fully respecting the urban fabric of theold town. Below the
successively foldedslopes of the canopyarea series of galleries, inter-linked by outdoor corridors, and staircases, with exhibitions and public events taking place under one roof. The
preserved building and the new U-shape extension create a rich vertical variation of the interior of the building. The U-shape gap garden in-betweenkeepsa distance and necessary
contrast between the two structures.

The architect tries to break down the institutional and commemorative tradition of the museum into a three-dimensional exhibition tour that is co-existed with the old city’ s morpholo-
gy.Fragmented sceneries of the old city and everyday life have been juxtaposedto the experience of a journey of the serious and abstract modern photographic art, but sometimes
sarcastic contemporary photographic art.On top of the fagade-roof canopy, an open-air theater with a V-shape section sits right above the main exhibition hall, in connection with a steel
terrace cantilevered from the preserved building’ s flat-roof, forming the climax of the entire spatial tour of the museum.
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of the site and creates a place. Hence, the core value of our urban.and
architectural design is not -only to- create ‘better places, spaces and

. memories for-the people.
- " Indecadesof architectural practice, he'has won many important awards
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FR AR LE=1EIE Tibet Intangible Cultural Heritage Museum

Lhasa is a very special city. Here, nature and
humanity, history and modernity intertwine with
each other, forming the specific conditions for
our design as well as the core of our thinking.
The concept of "heavenly road" is embodied at
three levels. Firstly, it refers to a walking path at
physical level. Inspired by the prototype of zigzag
footpath of Potala Palace, it is transformed into a
spatial circulation rising from the entrance of the
site to the building and spiraling up inside the
museum.

The second is the path of special experience
brought by spatial superposition. The archetype
of the museum is evolved from the main hall of
the Jokhang Temple, which is introverted and
stable. Superposed with the visiting path formed
by the concept of “heavenly road”, a very diverse
relationship between human and physical space
is formed, either high or low, narrow or open,
dark or bright, as if experiencing a special life
journey.
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HKEFFEXHL Donnyuan Community Center

Donnyuan Community Center is located in Suzhou, a canal city in southern Yangtze River Delta. In this picturesque city full of culture and history, the community center needed to house
facilities that could host community activities and provide public services for residents and the public. The design created a new spatial order composed of inverted concrete barrel shell
and the structure called “stacked walls as deep beams” to respond to both the community center’ s functional demands, as well as the external environment. In so doing, the community
center may emerge as a dynamic activity space that realizes the coexistence of socialness and naturalness, and cohesion and openness. The design not only ties back to the traditional
architectural style along the southeast Yangtze River Delta, but also forms a permeable courtyard cluster, creating flow of light and time to the space.
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ZRFENEZAFL Dongfengyun Art Center

Located in the southwestern hinterland of the Yunnan-Guizhou plateau, the rough mountain silhouette, the vast red earth, and the boundless architecture created by artist Luo Xu form
the context of the project. Faced with the visual impact of the collision between natural and artificially made, line+’ s design aims to return to the basics by forming a “Red Stone Matrix”
on thessite’ s elevated red slope. The natural and rustic shape of the building reduces its artificiality, giving the impression of raw stone that has been standing on the land for years.
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Tianfu Art Museum in Tianfu Art Park

Tianfu Art Park Project Locates in Jinniu Guobin Area, with total area of 577 mu, including Tianfu Art Museum, Contemporary Art Gallery, Library, and Shopping Street. The overall layout
is in a wrap-around style. Tianfu Art Museum and Contemporary Art Gallery stand facing each other around Yinggui Lake, forming a "mountain, water and Lotus realm" with "the window
contains the western mountain scenery and a lotus rising from water". The overall positioning of the project is to create the city's cultural landmark and the artistic presentations, with
expo collections concentrated in. Among them, Tianfu Art Museum has a construction area of about 40,100 square meters, including an above-ground area of about 18,300 square meters
and an underground area of about 21,800 square meters.
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IIEFRFPE Zhejiang Conservatory of Music

Located in Xiangshan Block, Zhijiang of Xihu District, Hangzhou, Zhejiang Conservatory of Music contains main buildings including six secondary colleges, teaching buildings, dormitories,
canteens and other auxiliary education facilities. Following the trend of Wangjiang Mountain and spatial pattern of traditional Zhejiang cluster, we have determined the campus space
and architectural image of the project with the design concept of “music school in mountain”. By interpreting and reconstructing the objective programming, we scattered the architec-

» o« » o«

tural scale, combed and restored the site of complex vertical elevation, and built the functional groups with the four processes of “building slope”, “constructing platform”, “draining

water” and “building houses”. The natural scenery of Wangjiang Mountain is thus preserved and regenerated under the comprehensive scenery image organization of “music school in
mountain”.
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BT HEFHHMEBATH RSP Yixing Ding Shu Town New Age Civic Centre

With the integrated design from architecture to landscape and interior, the abandoned and rotten building was transformed into a new interior and exterior civic center that can lead to
the improvement of urban publicity.
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organizing the.renowned UIA-HYP. Cup International Student Architec-
tural Design Competition, also served as the judge for 10 consecutive
years.
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#®IFFF Shenzhen Conservatory of Music

Shenzhen Conservatory of Music is located in the center of Shenzhen Longgang International University Park, it is to be built as an innovative and world leading Institute of music and
performing arts. The design integrates the music community with nature and architecture to form a vibrant, friendly and flexible school space and open environment.

Environment integration: The building type responds to the boundary conditions of the University Park and Fairy-mountain reservoir, softens the boundary between nature and campus
to give an open and inclusive experience. The campus center also provides a shared landscape to encourage people's yearning for nature.

Architecture characteristics: The design breaks the "giant structure" of traditional campus, and presents a connected complex through combination forms. On the whole, it maintains the
full-function of the campus, also creates the atmosphere of "vitality" and "personality" in art colleges. The pattern design of the exterior wall is inspired by the music score, integrates the
rhythm language of notes to interpret the function of the building.

Facade material: the "bamboo" element representing the tenacious and noble ideological character is presented on the building surface with the grid made of imitation wood grain
combined with the puzzle technique, whilst echoes the surrounding natural environment also adds a bit fun

Concept: The design reflects the ideas and values advocated by Shenzhen Conservatory of Music to create a place that helps student to develop social interactions, diversified culture
cognition, and enhances their self-confidence and sense of responsibility. The building complex balances the degree of dispersion and correlation, it is not only a mechanism that serves
as spatial guidance in the campus, but also a way to improve the overall atmosphere and the social interaction between teachers, students and the public.
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The predecessor of the project was a fiberboard workshop located in a large state-owned industrial zone in Guangdong in the 1950s. The project uses "slash youth" as the main space use,
breaking the definition of space function and boundary: between the houses is the street, where a market can be held on weekends; the living room is a studio and an art salon; the bath
can also be turned into a reading corner, Discussion area and even children's Bobo Pool... The unique experience of the space evokes the collective memory that once nurtured the
beautiful neighborhood relationship, and provides an inspiring life experience for the new community born under the sharing economy.Become an exposition of life, an accelerator of
creativity by strengthening the connection between man and nature and between man and man.
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his film “THE FAMILY” completed in 5 years. He is the first to receive this
honor in‘China as an-architecture.
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BELES R & iy Tencent Wuhan Research and Development Center

As the first office building by Thompson Lake, how to solve the rapid demand iteration and conflict is the first problem to be considered. Intensity, tolerance, resistance, and flexibility are
the effective elements of this project to solve problems. The project has a total of five floors, and the plans are shaped by three turnings. The building is three-dimensionally folded along
the lake surface to generate more viewing angles of the lake. The design maximizes each open-floor office area and supports it with multiple vertical traffic cores, so that the communica-
tion and collaboration efficiency can reach the highest, and the space usage is intensive and flexible. In order to open the sight from the main entrance to the lake, we designed a
10X 30m-sized building elevated off the ground to form a lake view frame. A water belt leads the entrance to the lake surface, which the site landscape unwrapped with this water belt.
Standing under the huge cantilevered inclined wall, you can see the river bridge in the distance, and also feel the wet wind blowing from the lake.
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. Although borned in.Hebei, under the nourishment of landscape cityin . . . .
* Chonggqing, he holds the macro-urban thinking of large-scale coopera- - - - -
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EXTREREXZURE FRE" BRISIHASRE
"Caiyitang" in Tianjingshan courtyard, Nan'an District, Chongqing

Jade with Pure:

The project is based on the enclosed layout of traditional mountain courtyards, with simplified periphery and core essence, that is, the exterior of the building is a simplified traditional
architectural externalization with a certain abstraction, and the center is the original traditional architecture. The inner core is like jade and the periphery is like pristine, which makes
people entering the building have the space sense of peeling off the cocoon to getting the best feature.

Hollow Ancestral Hall of Eastern Sichuan

The entrance of the traditional ancestral hall of Eastern Sichuan has an overhead half-story stage space; High wall enclosures, close-fitting corridors, front and side patios and gable alleys
are all reflected in the design. What is the more contemporary approach is that the above spaces are hollow with more simplified wall-elements and the physical space is used as little as
possible. It makes person infiltrate the interior and exterior spaces permanently.

Uniting abstraction and tradition

Basing on the main idea of "Jade with Pure", the scale of the outer space has always adhered to the concept of "originating from tradition, simplicity in tradition". The traditional
corbiestep is simplified as a special shape like Chinese "T"; The roof tile attached to the wall is simplified as an aluminum square tube; The wall molding emphasizes more modern long
horizontal concave-convex lines, and the entrance wooden structure is half embedded in the wall, which has more modern three-dimensional tension than traditional eaves.

The main lobby uses the traditional wooden structure scale to build a hard mountain veranda-style building, and the outer wall is a brick skin, which fully reflects the details of the
traditional architectural techniques and culture.
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£ %=;C Landmark Riverside Park

Danzishi Old Street Scenic Area at Landmark Riverside Park is the only comprehensive scenic spot that perfectly combines the old street themed by Chongging ‘s Port Opening culture and
the modern urban polar core landscape in a stereoscopic form of nine-grade slopes. Integrating profound history and culture, sightseeing, recreation, entertainment and shopping
experience, Danzishi Old Street Scenic Area could claim to be“a combination of China and the West in a national style, covering ancient and modern times for hundreds of years”. As “the
New Landmark of Cultural Tourism in Chongging”, the scenic area stretching from the foot of Nanshan Mountain in the north to the confluence of three rivers in the south, from French

Naval Military Camp in the west to Danzishi Square in the east. Located on Nanbin Road called “the Bund of Chongging”, the scenic area is preserved and rebuilt jointly by Hong Kong
Land Holdings Limited and China Merchants Shekou Industrial Zone Holdings Co., Ltd.. Paul Andrew, a French famous architect, was invited to design the master plan of the scenic area,
aiming to inherit the valuable Chongging’ s Port Opening culture and present the ups and downs of Chongging in the history, from "passive opening and development" in 1891 to "active
opening and development" today.

As a combination of modern urban polar core landscape and mountain landform of Chongging, Danzishi Old Street Scenic Area reflects upon the centennial Chongging’ s Port Opening
culture in a stereoscopic form of nine-grade slopes, mainly including French Naval Military Camp area, Danzishi Old Street Area, Danzishi square Area and Landmark Riverside Park Area.
Here, you can interpret the memory of Chonggqing’ s Port Opening in the themed exhibition hall at French Naval Military Camp. Or you can walk up Danzishi Old Street with a level different
of 80m and travel through the rhythmic patchwork of “Ten Scenic Spots”, feeling the hundred years of history of Chongging’ s Port Opening. You may also enjoy a charming river view in
day and night time on the steps at Danzishi Square, the largest waterfront in Chongging. A world-class marvelous visit to Madame Tussauds Wax Museum Chongging, the 1st one in
southwestern China and Sea Life Chongging, the 1st one in China is also a good choice. Moreover, you could also have a unique recreational shopping experience at Landmark Riverside
Park endowed with stores featuring international fashion trends and delicate foods from all over the world. As “the New Landmark of Cultural Tourism in Chongqing”, Danzishi Old Street
Scenic Area could claim to be “a combination of China and the West in a national style, covering ancient and modern times for hundreds of years”.
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- - Zheng -Zhu obtained -her- Bachelor's: Degree in- Architecture: from
* Huazhong University of Science and Technology in"'1994 and Master's
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- General Manager of Product: Management ‘Department, - General

productin Gemdale Group, she has established the product system for
Gemdale Group and the brand of the group's products, as well as the

.~ achieving. continuous product leadership. Gemdale Group has been
- placed-on the top CRIC enterprisesin China for four consecutive years.
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LA MREBB Shanghai West Suburban Residential Project

Shanghai West Suburban Residential Project, developed and instructed by Zheng during her position as design director in Gemdale Group;, is the first pure villa community of Gemdale
Group with a plot ratio of 0.5. Located in Sijing block of Songjiang River, the center of Shanghai 2035 Great Honggiao Plan. Surrounded by water on three sides, it is a low-density, pure
villa and waterfront oriental courtyard that is "tranquil on the way out and prosperous on the way in". There is a garden in the house, and there is a house in the garden. This project is an
interpretation of the eastern philosophy of symbiosis with Chinese garden aesthetics as the design language of the whole residential area, with natural elements around the Ornament of
Chinese style residence.

In terms of design concept, tracing back to the spiritual belief of Oriental culture and the Vein of Shanghai Culture, This project is Shanghai's first realization of Gemdale China Chic series,
taking moon as an elements of sales center, performing the myriad gestures of the moon with architecture. There is a garden in the house, and there is a house in the garden. This project
is an interpretation of the eastern philosophy of symbiosis with Chinese garden aesthetics as the design language of the whole residential area, with natural elements around the
Ornament of Chinese style residence.

In detail design, varies courtyards, ramps, wooden structures, corridors are collectively used with China Chic style innovation. Walls and yard views are mutually reinforced by
garden-style space construction techniques as well as the use of landscape wall to hide the landscape. In this case, the building facade is vivid and expressive. This brings out the theme
of Oriental artistic conception, and the extension of "landscape domain". In addition, spatial light and shadow change were designed to emphasize the contrast in lights and shades of the
building.

The project won a Silver Award at the London Design Awards in 2021.
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ZLIEKXE Nanjing Zifeng Tower

Nanjing Zifeng Tower is a landmark
building in Nanjing, Jiangsu, with a
height of 450 meters and a total area of
260,000 square meters. It includes
luxury five-star hotel, international
Grade A office building, shopping
center, sightseeing floor, etc. It was
completed and put into use in 2010.
The design was completed by SOM and
ECADI. The designer applied China
Dragon  culture  with  Chinese
characteristics in the architectural
design. The facade adopts a
dragon-scale zigzag glass curtain wall,
which will show different light and
shadow changes in different periods of
the sun, forming a unique effect.

Nanjing Zifeng Tower won many
prestigious domestic and foreign
awards such as CTBUH Awards 2010
and Tien-yow Jeme Civil Engineering
Prize.
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MmZElH The Unbounded Collection by Hyatt

The project is adjacent to an urban green space consisting of the Tomb of the King of Boni, Tianlong Temple and Yuhuatai Park in the west. Before the project was commissioned to us, the
two guest room buildings had been constructed for a long time according to the original design. The plan opens as a "C" shape to the west. By removing the ground floor envelopes of the
original buildings and the new constructions, the urban space on the east and west sides are connected by the site to realize a natural transition from the forest park to the bustling city.
We treated the original foundation pit as a three-story setback. The huge height difference in the site is eliminated through the softened form in order to create a picturesque and gradually

spreading landscape. The arrangement of trees, stones and water follows with the circulations to form the landscape of the sunken courtyard. Then

the boundaries between landscape and architecture are more blurred, creating a permeable and boundless courtyard landscape for the hotel.

The design attempts to return to the formal language of classic architectures, extending the building’ s fagade in the horizontal direction, opening up the ground floor, and staggering the
massing and set up overhangs, etc. While deconstructed and recombined the hotel functions, the construction types are selected to deal with the diversity of hotel operating space.
From the perspective of "function" and "space", the experience is extended by placing some spaces that may not be clearly defined by, and the public space is connected to make up for
the long circulation from the original design. It makes the hotel a complex business, and brings more potential value and richness of content especially for long time accommodation.
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ENBIFIAI 1% Midea Wanda Plaza

Located to the north bank of Desheng River in the famous old industrial zone in Foshan, Guangdong, this project has regenerated the chinlon factory into a complex composed of several
commercial activities, including a 200m super high-rise complex building, two 100m apartment hotels, an 80,000m2 shopping mall and a two-story basement. The design concept is to
balance cultural inheritance and offer alternative functions against the background of updating, to comprehensively improve regional industry, environment, and service by relying on
the experience in smart real estate and “new consumption system”, so as to become a pioneer and trend leader in city updating.

The project was planned to be developed into a “link of multiple dimensions”. Specifically, it participates in building a local core landmark in a “linking” way from four dimensions,
including time, space, culture and behavior.

Industrial Development—As one of the spiritual pacesetters for reconstruction of industrial zone to the north bank of Desheng River, the project not only follows and updates the
industrial functions, but also implies the previous cultural elements of the factory in the future commercial space experience. In conclusion, it is a new stage on which tradition and
modernness melt with each other.

Urban Development —The designer extracted “cotton and silk” elements from the former chinlon factory by “reeling silk from cocoons”, and managed to build a new memorial
landmark, where the 200m super high-rise building representing the spirit of” keeping upward” and the wire turn-like podium buildings could carry forward the cultures of the former
factory.

Habitation Development—With mature commercial brands and diversified designs, the building complex is able to provide many conveniences and possibilities for citizens to spend
their leisure time there. The chinlon-like green building and the park surrounded by “cotton and silk” jointly offer an all-weather eco-friendly service center for citizens.

Meanwhile, as an Urban Commercial Complex representing BIM top-down design, Midea Wanda Plaza, featured by integrated design and construction, is playing a leading role in
technological verification for high-quality development of buildings. Moreover, this project has won several awards from ministries and commissions. Its innovation applications include:
application of BIM integration of design and construction, BIM green building analysis, BIM visualized design, BIM top-down design and blueprint printing, BIM pre-design for decoration,
pre-design for integral assembly bathroom and pre-design for curtain wall.
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MBE™HH Xinfan Market

Xinfan Market is an architectural reconstruction project located in Huzhen Town, Jinyun County, Zhejiang Province, China. After more than 20 years of intensive use, the old farmers’
market was demolished due to its structural safety hazards and poor sanitary conditions. Through the detailed documentation and research of the old market, NATURALBUILD has no
intention of glorifying the quotidian life, but tries to outline the dynamic tension that has already existed in the market. Its economical limitations has instead brought freedom to the
design. Xinfan Market is now embracing its future challenges as a new rural infrastructure.
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